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at everyone he knew. As bassist Bob 
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AUT On The coary Wear 


Metal Madman Reveals 
His Human Side. 


| by Jodi Summers 


[@) zzy. focbotrne has a bad 


| reputation — deservedly so. Of course, 
everyone remembers the time the infamous 
one bit the head off a bat at a St. Louis 
concert. As the story goes, Mr. Osbourne 
_ was then rushed to the hospital for fear 
_that he might have rabies. For days 
_afterward he wandered around barking 


-Daisley recalls, “Ozzy might have 

needed rabies shots, but the bat needed 
Ozzy shots.” 

Crazy as it may seem, there is 
another side to this troublesome little 
devil. Believe it or not, when Ozzy is 
‘away from center stage, he is a nice 
- guy. You could even say he’s charm- 

ing. 
This mysterious side of Osbourne is 
revealed when one has the chance 
to spend some time with him away 
from the crowds and out of the 
: spotlight. 
Through the door of the female 
_rock photographer’s New York 
studio came strange sounds. 


Richard Pasley/LGI 


The Oz: “I just lose all my sanity when I get on the stage.” 
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Behind those closed doors with the 
photographer was none other than Ozzy, the 
renowned metal madman. But, was this 
individual with the blond streaked hair, 
suspenders and long serpentine gold claws 
the same man? Granted, at first he did look 
as though he was about to strangle the 
photographer, but after a number of camera 
clicks he broke into a good natured smile. 
And, by session's end Ozzy was actually 
taking pictures of the photographer. It's bad 
luck to finish a photo session without using 
up the film in the camera. 


After the session Ozzy chatted pleasantly 
as he dressed in his street clothes — a white 
t-shirt and black jacket. Then he wrapped 
himself against the blustery New York day by 
putting on a long silver fox coat and red 
scarf. With his entourage, Ozzy left to face 
the grey day and the city streets in the heart 
of the garment district. People were rushing 
this way and that with boxes and racks of 
clothing. 


“Makes you want to buy a house and 
spend all the time you can here,’ commented 
Ozzy sarcastically as somebody nearly ran him 
down with a rack of wash-and-wear suits. As 
he jumped away from this rolling would-be 
assassin, his feet became noticeable. He was 
wearing fashionable flood pants, which 
exposed a pair of glittery baby blue socks and 
black lizard-skin shoes that looked like ballet 
slippers. Quite an unexpected touch from this 
metallic demon. 


Ozzy and friends climbed into a cab and 
the Oz was handed an issue of Hit Parader 
with his picture on the cover. He stared at 
the issue, made a face that mirrored the 
visage on the magazine's front, and then 
began leafing his way through the book. 


He passed a photograph of Black Sabbath. 
“Are they still together?’ he asked innocently. 

Then he found a Def Leppard article. 
“Everyone thinks they're from Birmingham, the 
same city as me, but they're not. They're from 
Sheffield. They're great guys though, we 
toured together in England. | wish the best to 
them.” 


A song by Culture Club came on the car 
radio. ‘Boy George looks like a walking 
concession stand,” Ozzy stated, straight-faced. 
Everyone, including the cab driver, broke into 
peals of laughter. 


Ozzy saw an article on Quiet Riot and his 
mood changed. He glanced at the story. 
“They're big enough now, why do they still 
have to talk about Randy?” he inquired with a 
bit of paternal hostility, as he saw the name 
of Randy Rhoads prominently featured in the 
dialogue of Kevin DuBrow. 


The taxi stopped at the Parker Meridian 
hotel and Ozzy and his entourage exited and 
crossed the street. Ozzy, in his fur coat, 
looked every inch a star, and he got some 
very strange stares from business people he 
passed on the street. He glared back and was 
about to start going at people with his teeth 
bared when he was unceremoniously grabbed 
and ushered into the hotel. 

He was on a roll. ‘Everyone gets a kick out 
of the bizarreness | get myself involved in 
from time to time. They think it must be great 
being Ozzy, but it’s hard work. It really is. You 
sit in a bar and people go ‘There he is. 
Watch him. He's going to do something crazy 
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Ross Halfin/Photofeatures, Inti. 


any minute.’ 

“If | just sit there with a bottle, they'd go, 
‘What is he sick or something?’ All cause 
you're sitting there with a glass in front 
of you. It amazes me that people think 


Ozzy and Jake ‘E’ Lee: “I know in a few 
years Jake’s gonna be a big star, and he'll 
want to leave the band. That’s okay with 
me.” 


I'm a lunatic from the time | wake up to the 
time | go to sleep. But, I've got to do it, 
because if | don’t, people think I’m toning 
down too much.” 

As Ozzy finishes his monologue, the group 
arrives at his hotel suite. The door opens to a 
sitting area with an open bar. Ozzy pours 
himself a Coke and plops down on the couch. 
His wife, Sharon, sticks her head through the 
bedroom door to say hello. She obviously isn't 
finished dressing yet. 

Rock's madman-gone-domestic lights a 
cigarette and starts talking freely about the 
intimate details of his life. Conversation 
begins lightly; about the recent Bark at the 
Moon album and tour. 

“It takes me about six weeks before | get 
adjusted to being back on the road,” he 
reveals. ‘You have to acclimate yourself to 
such a wild life. But when you get home, you 
say to yourself, what am | here for? Has it 
suddenly stopped? What do | do? Your days 
are already planned for you when you're on 
the road. When you get home, there are so 
many hours in a day, you really don’t know 
what to do with yourself.’’ 

Sharon emerges in a fur coat that almost 
matches her husband's. She's about to leave 
for the day when Ozzy goes through another 
Jeckyl-and-Hyde-transformation into a typical 
husband. “Give us a kiss darling,” he says 
going over to her. Then he gives her the 
usual array of romantic questions such as, 
“Where are you going?” and “When will you 
be home?” 

Quite a change from the loon we have all 
come to know and love. But, as he says, he 
can't be crazy all the time. Then again, he 
hasn't toned down that much — he’s just 
learned to combine his wild lifestyle and his 
married life. Just look at the tattoos on his 
arms; on his right tricep there’s a drawing of 
a rose with Sharon’s name on it. 

“As a small kid, | always wanted a tattoo 
of a rose,” he explained. “‘l love roses and | 
love my wife, so | put them together. | also 
like tattoos. | just get crazy drunk and stick 
one here, one there. | was going to put 
‘thanks’ on my hand once,” he continued 
pointing out some little blue marks on his 
right hand. “‘It killed me to put it on, 
so | stopped. But | did these all myself,” he 
says pointing at the infamous O-Z-Z-Y across 
his right hand and various daggers on his left 
arm. 

Surprisingly Ozzy lifts up his pants to 
reveal hairy legs and smiling faces tattooed 
on each knee. ‘‘I’ve got two of these,” he 
states with a mischievous grin. ‘Dick and 
DiDi. I'm never alone.” 

Ozzy goes on to display his latest 
decoration, a heart which says his daughter's 
name, Aimee. Of course, with this human art 
show, conversation turns to the huge blue 
dragon on his shoulder. 

“You've got to get drunk before you 
put on a tattoo, because it kills you. 

This big one ... | couldn't believe how much 
pain | was in. It’s right against my collar 
bone, and it took 18 hours, but not all in one 
stretch. It was like someone stuck an electric 
iron on your chest for 18 hours. It was 
murder.O “ 


| just wanted to say 
thanks. Your Metal Primer 
taught me things my guitar 
teacher didn’t even want to 
discuss. He said | wasn’t 
ready, that | was too slow 
on chord changes, and 
that stuff would come later. 
Well I’m not a Van Halen or 
Rhoads yet but with that 
one lesson I’m 100% bet- 
ter than | was. Those fin- 


HEAVY METAL 
GUITAR LESSONS 


etal Method guitar lessons were first introduced less 
than two years ago. Since that time they’ve reached 
more than 10,000 guitarists around the world. What 

started out as a great idea has turned into a revolution. 

One of the unique things about the Metal Method course is, 
it allows you to quickly reach your potential instead of taking 
years. Each lesson is taught on cassette and fully explained in 
an accompanying booklet. You don’t even need to read music. 
Just be sure to choose lessons that are for your level of playing 
experience and they'll teach what you want to learn. If for any 
reason you're not satisfied, return the lessons within fifteen 
days for a full refund. Haven't you waited long enough? 


| have to be honest with 
you. When | sent for your 
free Metal Demo, | was 
hoping to get a few tips for 
nothing. | had no serious 
intentions of buying any- 
thing. Your Metal Demo 
booklet caught my atten- 
tion, though, and l’ve 
never been more satisfied 


Kristen A. Dahline 


be 


with anything I’ve ever 
bought through the mail. 


gering exercises sure 
helped my chord changes 
become faster and clearer. 
Rob Stultz, E Detroit, Ml 


My playing has been 
coming along great! | can 
figure out within minutes 
almost any song and lead 
thanks to your tips. Thank 
you very much for your 


Craig Steinmetz, 
Bangor, PA 


You two have to be the 
greatest thing that’s hap- 
pened to Heavy Metal 
since Randy Rhoads!! The 
lessons are the greatest 
thing a beginning guitarist 
could ask for. There are no 
better lessons around and 
I’d be willing to stake my 
life on it!! They’ve helped 
me more in the few months 
I’ve been working on them 
than all the other lessons 
I’ve taken combined!!! 
Doug Murray, Dundee, MI 


SEND TO: 


BOX 687 


WOODLAND HILLS, CA 91365 


David Gurtler, Beattie, KS 


These tapes are unlock- 
ing allthe secrets and 
I’ve learned more from you 
and your lessons than any- 
one! You're an excellent 
guitarist. 

Robert Williams, 
Fulton, MO 


My friend got a brand 
new guitar for his birthday 
but he didn’t know a thing 
about playing. He ordered 
your Lesson 2 and the next 
time | saw him he played 
like he had taken lessons 
for years! | want that to 
happen to me. 

Mike Carrillo, El Monte, CA 


These lessons are great 
man! And worth it! As soon 
as | get my six lessons, up 
the price some. Ha! Ha! It 
would take months to learn 
this much in a weekly hour 
lesson with a lazy teacher 
at $8 an hour! 

Maurice Field, Martin, TN 
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BUY 3 AND GET A 4TH LESSON (OR NEWSLETTER) FREE 


+ 


Sample Lesson, Metal Demo: This demonstration lesson is a booklet that contains a sample beginner lesson, sample experi- 
enced lesson, and sample newsletter. There's no cassette with this one but it does give you an idea of what is taught. 


Lesson One, Metal Gear: Beginner lesson. Helps you choose the right guitar, strings, pickups, effects, amp, and do minor 
guitar adjustments. Also hear effects demonstrated and learn how to get the right guitar sound. $10 


Lesson Two, Metal Primer: Beginner lesson. The basics of how to play guitar. Learn barre chords, a basic lead scale, picking 


technique, and the most important chords in Rock. Also a couple of great finger exercises for speed and dexterity. $10 


Lesson Three, Metal Progressions: Intermediate lesson. Teaches basic lead techniques like hammer, pull, bend, vibrato, 
muting, and pick harmonics. Eighteen licks, seven common chord progressions, tips for copying songs from records. $10 


Lesson Four, Metal Tricks: Intermediate lesson. A review of basic lead techniques, several tricks for getting weird sounds 
from your guitar without effects, and position power chords explained. $10 


Lesson Five, Metal Licks: Intermediate lesson. 136 versatile licks written in tablature and recorded at normal and slow 
speed. Using the method explained in this lesson you'll be able to play these licks in all keys. $15 


FREE 


Lesson Six, Metal Theory: Experienced lesson. If you know some great licks but aren't able to use them in leads, this one's 
for you. Major and minor modes, scale and chord formulas explained. Not just theory, but how it applies to Heavy Metal. $10 


Lesson Seven: NEW! Experienced lesson. This lesson and number eight will help you apply the new theory you learned in 
lesson six. This one’s got some advanced licks, tricks and playing exercises. $10 


Lesson Eight: NEW! Experienced lesson. Features Randy Rhoads style of guitar playing. Similar to lesson seven but more of 
these licks are from scales. This contains 17 advanced licks and teaches you to apply theory. $10 


ee eee 


Newsletter The Metal Message: NEW! The newsletter gives me a chance to answer your questions. It's dedicated to helping 


you become a successful musician. You'll receive one issue every other month. Price for six issues. $15 
FOREIGN COUNTRIES (except Canada) please add $2 per lesson. All 


payments (including Canada) must be in US Funds. 


Name (please print) 

CALIFORNIA RESIDENTS Please add 6.5% state SALES TAX. Multiply the 

/ 

Across fot Na total times 065 

For first class postage and handling PLEASE ADD $1 PER ORDER. Order 
City as many lessons as you like and still only add $1 

MAKE CHECKS PAYABLE TO METAL METHOD. ALLOW 3 WEEKS FOR CHECKS TO 
State Zp h CLEAR. MONEY ORDERS ARE PROCESSED IMMEDIATELY Total 


$1.00 


Doug Marks, Metal Method instructor playing the new Jackson guitar by 
Charvel* The guitar was designed by Grover Jackson and Randy Rhoads. 


“CHARVEL MANUFACTURING, P.O. BOX 245, SAN DIMAS, CA 91773, (714) 599-9207 
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Barbed Wire Jewelry 
| The Ultimate 
Heavy Metal Fashion 
Harmless & Legal 
Will Not Scratch 


Necklace $9.98 Wristband $7.98 
_ Ankleband $7.98 Earrings $ 4.98 


_M tera NG / 
SSS WS Sill SSS ll 
eae ae oF, WN 


Get Wired T-Shirt $9.50 
Barbaric Logo T-Shirt $9.50 


Catalog $1, Dealer Inquiries Welcomed 
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Send Check, Cash or Money Order 
TO 
BARBARIC ENTERPRISES INC. 
P.O.BOX 507 dept. H2 
NORTH WHITE PLAINS, N.Y. 10603 


Joel Brodsky 


We Read Your 


Stop putting hate letters in your magazine 
where people put down each other. If they can't 
say something cool, then maybe they should drop 
dead. 

Eric Place 
Lexington, KY 


All you gifted people out there in bands are 
loved by many, including myself. Please be 
careful who you play with off stage when all the 
lights are out. 

Sharon Nuttall 
Toronto, Canada 


You are the only rock magazine! Keep rockin! 
Hit Parader's Loyal Fan 
Riverton, WY 


You stupid creeps. You don't judge a group 
by their appearance but by the quality and 
content of their music. All you nerds out there 
who hate Culture Club just because of the way 
Boy George looks shouldn't deserve to have an 
opinion. 

| appreciate Culture Club’s music, but! don't 

have Boy George all over the room, just good old 
Stevie Nicks, who hangs right over my bed! 

Tony Yi 

Annandale, VA 


Hey guys, do me a favor and run a picture of 
Phil Collen when he was in his old band Girl. I'm 
in love with Phil now that he’s in Def Leppard, 


and I'm dying to see what he looked like a few 


ears ago. 
} 2 Nancy F. 


Boston, MA 


| met Jimmy Page in England a few years 
back, and he seemed to take a friend and | to his 
heart. | last saw him in August, and we talked for 
quite a while by phone in December. I'm tired of 
the bizarre portraits being painted in rock mags. 
He is the most considerate, polite and modest 
person I've ever met. Zeppelin is sacred to him 
and he has not forgotten his fans. One day soon 
he'll be back in full force. 
Anonymous; 
Denver, CO. 


| would really enjoy it if you guys would write 
some stories on the Doors. That's true heavy 
metal. These bands now are for blowing your 
mind, the Doors are when your mind is blown. 
Mr. Mojo Risin’ 

Sisseton, SD 


Don't all you Hit Parader readers hate it when 
heavy metal bands are put down by some jerk 
who doesn't know what heavy metal music is? 
Listen up, punk and new wave fans, your kind of 
music is dead. Heavy metal now rules and will 
always rule. Hit Parader is the best damn mag. If 
you don't agree, you're a sucker because you re 
missing out on fantastic articles on groups such 
as Judas Priest, AC/DC, Def Leppard and many 


The Doors: One reader thinks their music is “true heavy metal.” 


Ebet Roberts 
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You asked for it, you got it. Here’s a 
picture of Phil Collen with his first 
band, Girl. That’s Phil on the right. 


other heavy metal bands. 
Vonda Antonio 
Aztec, NM 


Now for the dog of all-time, — Mike Reno of 
Loverboy — the very same person who was 
asked to be in a ‘‘come and get it’ commercial 
four dozen consecutive times in the lead role, 
the pup! He has teeth any dentist would love to 
take a hammer and chisel to. Even Wendy 0. 
Williams can sing better than he can! 

Rachel & Michelle 
Pompano Beach, FL 


| really enjoy reading your magazine. It has 
everything | want to know about heavy metal, but 
yall have to mess it up with crap about groups 


Loverboy’s Mike Reno: Woof woof. 


The leader in training tomorrow’s music professionals. For over a 
decade, hundreds of engineers, as well as producers and recording 
artists have made their start at The Recording Workshop — a practical, 
hands-on approach where the studio becomes a working classroom. 


e Licensed by The Ohio State Board 


e Lectures presented by top music of School and College Registration 
pros #80-07-0696T 


e On campus housing available 

e Sessions are 5 weeks long with 
an optional 6th week of 
Maintenance training 


e No previous experience necessary 


e Extensive hands-on experience in 
24, 16, and 8 track music 
recording and mixing 

e Training in commercial 
production and skills such as 
editing and tape machine 
alignment. 


© Choose from 7 sessions per year: 


Winter 84 ..... Jan. 9 - Feb. 10 
Early Spring '84 Feb. 27 - Mar. 30 
Late Spring '84 Apr. 16 - May 18 
Early Summer '84 June 11 -July 13 
e The largest and most equipped Late Summer ’'84 July 30 - Aug. 31 

recording facility of its kind in the Early Fall '84. .Sept. 17 - Oct. 19 

U.S.A. Late Fall ’84 ... .Nov. 5- Dec. 7 


ENROLLMENT IS LIMITED 
CALL OR WRITE TODAY FOR FREE BROCHURE 


© Seminars on the newest 
technologies — Digital Recording 
and the digital audio disk 


Call Toll Free 
(800) 848-9900 


Ohio & Outside US.A. 
(614) 663-2544 


455 MASSIEVILLE ROAD e CHILLICOTHE, OHIO 45601 
NAME 


ADDRESS 


WHY NOT GO FOR IT ALL? 


Get yourself a Sound Connection! Not simply a short tape with some 
riffs, not a series of cassettes or mail-away lessons, but two 90-minute 
| Cassettes jammed full, plus a book (over 100 pages) explaining it all. 


You don't need to read ‘wore| 


M50 RIFFS) Not just anything 


/ WANT MORE 
yi’ from their solo’s, but stylistic and 


INFORMATION? 


(| 
(| (" Ji) WN Call 201- ? ‘gg signature riffs that you can use. 
Fi fe J ce \) 296-7428 4 Increase your vocabulary of chops 
a. fora NEW #4 ” with the sounds of the Greats — like 
A 3 irinuie cy Rhoads, Hendrix, Van Halen, Lifeson, 


message. Age Young, & many, many others. Southern Rock 
WN i / legends & Heavy Metal Heavyweights! 
Including a special section on two handed 
technique & other flash fretboard gym- 
nastics. Plus, sequencing, ladder riffs, 
melodic shapes, scales, modes, posi- 
tions, intervals and more. Even slide. 
It's all here! 
e HOW TO IMPROVISE — an invaluable approach to a complex 
area, showing you how to improve your phrasing, fast! 
- ¢ EAR-TRAINING—A unique system of melodic dictation 
designed to show you how to learn any solo yourself, and free 
yourself from endless lessons. 


All this — for $25! Add $2 for postage & handling. N.J. residents add 
$1.50 state sales tax. Allow 3 weeks for checks to clear. Money orders 
are processed immediately. All orders must be in U.S. funds. 


SOUR CORRECT ele 


Box 218 © CALDWELL, N.J. 07006 


This instructional package is for educational purposes only, & makes no 
claim of participation or endorsement by any of the artists listed above. 
©1983, Sound Connection inc. HP | 


F AVAILABLE AT A STORE 
NEAR YOU! OR CONTACT - 


STATEN ISLAND, NY 1 


like Loverboy, E.L.0. and Styx. 
P.J. Perez 
Laredo, TX 


When are you gonna get with it and run a 
photo of the best guitarist in the world — Pete 


Willis? Hector V. 
Brooklyn, NY 


Pete Willis: His first post Def Leppard 
album should be out shortly. 


Rumors going around that | might still be alive. 
Wow. Blows my mind. Wish someone had told 
me. Started a new band. Guys were not 
dedicated enough. Looking to regroup again. 
Hopefully going to fulfill a lifelong ambition. Got 
enough music written, just need to find good 
female musicians. 


Jimi Lennon Bonham 
Perryville, MD 


| used to absolutely hate heavy metal music. | 
remember a month ago | idolized Duran Duran, 
Adam Ant, Haircut 100, Culture Club, Hall & 
Oates... get the picture? Well, my older brother is 
an avid. heavy metal fan and if we weren't 
fighting over the radio or stereo, we were arguing 
over the merits of Rick Springfield or Judas 
Priest. Then one day | saw the light. You see, my 
brother brings home Hit Parader, which | always 
manage to overlook, until | saw David Lee Roth 
on the cover. After | fell in love with the lead 
singer of the “dreaded” heavy metal band Van 
Halen, | listened to my brother's 1984 album and 
| was converted. | went out and bought my own 
1984 as well as four copies of Hit Parader! Now 
that I've had a taste of heavy metal, | agree with 
my brother, heavy metal does rule and it is much 
better than that wimpy new wave junk. David Lee 


Paul Cox 


Roth makes Rick Springfield look like a wet rag! 
Mary Festog 
Columbus, OH 


Man, | was so excited to see Van Halen. What 

a big disappointment. All Roth did was strut 

around the stage with his ugly rear showing and 

saying obscene things to the females in the 

audience. | went to see a rock and roll show, not 
an X-rated picture. 

Disappointed 

Chicago, IL 


Hey dudes! | thought your cover story on 
Motley Crue was the best piece of writing I've 
ever read — and | have subscriptions to ten 
different magazines. It really took me behind the 
scenes. Thanks Hit Parader for giving me a 
chance to get an inside look at the greatest band 
in the world, Motley Crue. 

Brad W. 
Fresno, CA 


How dare you run a story like your disgusting 
piece on Motley Crue. Those men (and | use the 
term loosely) should be locked up and the key 
thrown away. They're disgusting, and you're just 
as bad for wasting so much space on them. 

Helen Burns 
Miami, FL 


Crue rules! Hit Parader rules too! 
The Metal Monger 
Denver, CO 


| can't see why you spend so much time 
covering heavy metal music. | think heavy metal 
is loud and stupid. My class in school voted 
Culture Club the best band in the world, and they 
deserve it. Why don’t you write about a 
wonderful band like that instead of disgusting 
people like Ozzy what's-his-name. 
Cynthia Perkins 
Reading, PA 


I'm getting tired about reading only Def 
Leppard and Quiet Riot articles in Hit Parader. 
When are you guys gonna get into rea/ metal like 
Raven, Motorhead and Baron Rojo? | know that 
they don't sell as many records as Leppard, but 
you can't compare the music. Death to false 
metal! 

Brian Green 
Seattle, WA 


| love Joe Elliott. Joe, if you're reading this | 

want to marry you, and believe me, | will! I'd love 
to know what kind of woman turns you on! 

Brenda P. 

Los Angeles, CA 
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Eurythmics 

In Their Own Words 
Annie and Dave tell all 
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behind-the-scenes 
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giant color poster. 
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Heavy metal nae 


The recent Black Sabbath breakup, 
which saw the firing of vocalist lan 
Gillan and drummer Bev Bevan, was 
inspired by “‘total disgust for one 
another,” according to Gillan. “They 
started controlling everything and 
made me and Bev feel like hired 
hands. It was ridiculous.” 


KKKKKKKX 


Ozzy Osbourne reports that his 
recent accident while filming the 
video for So Tired was “‘one of the 
strangest experiences of my life. | 
didn’t even know | had been injured. | 
hopped on the Concorde to make it 
from London, where we filmed the 
video, to New York for a show. While 
we were in the air, | started feeling 
some pain in my neck, and it was 
discovered that | had a piece of glass 
lodged in it! | couldn’t believe it. 
When we landed | was rushed to the 
hospital, and they got the glass out. It 
was an incredible thing to live 
through.” 


KKKKKKKX 


The falling out that occurred a few 
months back between guitar maestro 
Michael Schenker and bassist Chris 
Glenn forced the group to play a 
number of dates without a bassist. 
Michael, however, quickly founda 
remedy to the problem. “‘I just played 
a few more rhythm fills and had the 
keyboard player pick up some of the 
bass lines — it wasn’t any problem.” 


KKK KKKEK 


The boys in Motley Crue have never 
been known to mince words, and 
vocalist Vince Neil has taken excep- 
tion to anumber of other heavy metal 
bands currently on the scene. “There 
are a lot of bands that are getting old 


AC/DC’s Angus Young: Is the band calling 
it quits? 


and just won’t admit it,”’ the blond 
belter said. “Everyone knows who I’m 
talking about — groups that once 
made great music but have had to 
either wimp-out or rely on gimmicks 
to get attention. They make me sick!”’ 


KKK KKK KK 


Ted Nugent recently told HMH that 


Letter of the Month 


Dear Andy, 


ve heard some incredible stories about the guys in Motley Crue. Are they really as wild 
as they seem? I've heard they've been arrested for fighting in bars and for transporting guns 
through airports. They all look so sweet and innocent — especially Vince Neil. | can't believe 
any of it. | think it's some publicity guy's idea of fun to make the Crue look bad. 


Dear Beth, 


Sincerely yours, 


Beth T. 

Idaho Falls, ID 
| Can guarantee you that none of the Crue’s exploits were dreamed up by a publicist. I've 
spent some time with them on the road and | can say that they are the wildest band I've ever 
seen. That's not to say that they're not all very personable guys — it's just that they like 
their women, their liquor and their rock and roll. As Nikki Sixx told me, ‘We like to live life to 
the fullest, and if that means driving your car into a wall at 70-miles-per-hour, or doing 
three chicks at once, that’s okay with us.” 


2eNINgd 


while he was thrilled to work with Billy 
Squier’s band on his recent LP, Pene- 
trator, he’s “totally blown away” by 
his new touring lineup; vocalist Brian 
Howe, drummer Cliff Davies, guitarist 
Todd Howarth and bassist Mark Boals. 
“These boys really crank,” the Nuge 
says. “They can keep up with me, and 
that says it all. We're all like a pack of 
hungry wolves on the prowl. We’re 
just waiting to attack our audience.” 


KKK KK KK 


What’s going on with AC/DC? Re- 
ports coming out of England indicate 
that the band may be calling it quits 
following the disappointing showing 
of their last record, Flick Of The 
Switch. “‘No way,” reports a band 
spokesperson. ‘‘The boys took a little 
time off at the beginning of the year, 
but there’s never been any serious 
consideration given to calling it quits. 
In fact, the showing of the last album 
has inspired them to rock harder than 
ever.” 


KK KK KKK 


Judas Priest’s Rob Halford says that 
his famed motorcycle will stay in the 
band’s stage show as long as the group 
performs Hell Bent for Leather. “We'll 
never use the bike during any other 
song,” he said. ‘““We’ve taken the bike 
on tour with us, and when we perform 
Hell Bent, we bring it out, when we 
don’t it stays in one of the vans. | just 
don’t want people in the audience 
getting tired of seeing it. We’ve been 
using it in our stage show for a number 
of years now, and we don’t want 
anyone being bored.” 


KKK KK KK 


Def Leppard have returned from 
their ‘“‘working vacation” in Ireland 
and plan to enter the recording studio 
within the next month to begin work 
on their next album. Does the band 
feel any additional pressure knowing 
that they’ll be trying to follow up an 
album that sold 6 million copies? “Not 
on your life,’ according to Steve 
Clark. ‘““‘We’ve already got songs 
written that are better than anything 
on Pyromania,”’ he said. “‘There’s 
more diversity and more power on 
every song.” 


OK KK KK KK 


In a Kiss-related story, it seems that 
the band’s former guitarist Ace Frehley 
has finally put together a new band 
and is about to enter the recording 
studio for the first time in three years. 


Bob Leafe 


“| hope he does it,”’ Paul Stanley said. 
“| have some songs I’d love to have 
him record, and | know Gene would 
love to give him a hand with produc- 
tion. Rock and roll needs Ace, and | 
can’t wait to see what he comes up 
with.” 
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Billy Squier reports that working on 
his new album with producer Jim 
Steinman proved to be a very enlight- 
ening experience. “He’s been involved 
with such a wide variety of music over 
the years that he has a very unique 
way of approaching an album. He got 
me to look at things with a slightly 
different perspective, and while | 
knew exactly where | wanted to go 
with this record, Jim’s help was in- 
valuable.” 


2K KKK KK OK OK 


Quiet Riot’s Carlos Cavazo reports 
that he hopes the comparisons be- 
tween him and the late, great Randy 
Rhoads have come to an end. “‘I’m 
really getting a little tired of answering 
that,” he said with a smile. “Randy was 
a great guitarist, and while we were 
never close friends, we knew each 
other for a long time. We’re quite 
different in our approach, and we 
bring different elements into a band. 
Randy will always be a legend. Some- 
day | hope people will consider me his 
Billy Squier: “My new album’s a killer!” equal. 
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ATTENTION: 
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We are proud to announce the debut. of HIT 
PARADER’S HEAVY METAL HOTLINE. your pass into 
the inner sanctums of headbanger rock and roll. 


HEAVY METAL HOTLINE is a bi-weekly newsletter 
crammed with behind-the-scenes info on all your favorite 
metal masters. What's Ozzy up to? Where can you get in 
touch with David Lee Roth? What's happening with up- 
and-comers like Def Leppard. Raven. Iron Maiden and 
Krokus? Who's touring in your town? 

It's all in the HOTLINE. the newsletter that’s mailed 
directly to you. (It’s not available on newsstands.) You'll 
get to read exclusive interviews with Angus Young, 
Jimmy Page and Rob Halford, and be first to know the 
inside info that we can't always print in HIT PARADER. 


HEAVY METAL HOTLINE — 
the newsletter for those who love REAL rock and roll!. 


Heavy Metal 


Headscratcher 


In what well-known 
British rock band did 
Black Sabbath’s Tony 
lommi appear briefly. 
during an early Sabbath 
breakup? i 
Eee ee Pee ee 


ANSWER TO LAST MONTH’S 
SCRATCHER: The given first names 
of Ozzy Osbourne, Nikki Sixx and ] 
K.K. Downing are (in order): John, 
Frankie and Ken. 


Kiss have completed work on their 
follow-up to Lick It Up — the new LP is 
called Animalize. While the band re- 
mains very secretive about the LP’s 
contents, Paul Stanley stated, ““‘We 
hopped into the studio as soon as our 
tour was finished last March. We took a 
few weeks to get our songs together, 
then went right to work. We had so 
much energy coming off the road, 
that we wanted to capture it on vinyl. 
We handed the tapes over to the 
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record company as soon as we fin- 
ished, now it’s up to them to decide 
when to release it.” 


28 6 2 OK A OK 


In a Kiss related matter, guitarist 
Vinnie Vincent has been replaced by 
new axe slinger Mark Norton. The 
band remains mum about the reason 
for the change, but money problems 
seem likely. 


26K KKK KK 


The reformed Deep Purple have 
finished recording their first album in 
nearly a decade and should be on the 
American tour trail by fall. 


2K 6 AK KK OK OK Ok 


Iron Maiden are planning to begin 
their next U.S. invasiori in September. 
According to a band spokesperson, 
“The group will probably tour Europe 
before coming to America, and with 


their next album due out in August, it 
would be safe to assume that a mid- 
September starting date for the Amer- 
ican tour is a safe bet.” 


9K 7K OK AK AK OK KK 


Van Halen’s recent U.S. tour has 
emerged as the most successful road 
junket of the year. Reportedly the 
band grossed in excess of $15 million 
in revenues from ticket sales and 
concessions, including; T-shirts, con- 
cert programs and posters. Not bad 
considering the band grossed an extra 
$4 million from sales of 1984. 


7K KKK KK KK 


Keep those cards and letters coming. 
Also, send pictures if you’d like. | geta 
kick out of seeing what you look like. 
Send them to: Andy Secher, c/o Heavy 
Metal Happenings, Charlton Bldg., 
Derby, CT 06418.0 


Van Halen Production, Inc. 


David Lee Roth 
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the rock brigade 


by Rob Andrews 


Little did Edward Van Halen 
realize when he was laying 
down the blistering lead licks 
on Michael Jackson's Beat /t 
some 18 months ago, that he 
was helping to create the 
monster that would prohibit his 
group's next album, 1984, from 
reaching Number One on the 
charts. Yet persistence — and 
a chart-topping single — pay off, 
and the members of Van Halen 
are still basking in the glory of 
1984's pinnacle-reaching 
SUCCESS. 

“It's great, it really is,” 

Edward stated shortly before 
going on stage in front of 
another sold-out audience. “‘It’s 
something we never really 
considered. We'd always had a 
lot of success selling records, 
but we honestly never thought 
about having a Number One 
song.’ 


True to the diverse personalities that comprise this Los Angeles-based quartet, lead vocalist David Lee Roth 
shares little of Edward’s ‘Gosh, isn't this great?” attitude. In fact, Roth’s almost disdainful approach towards 


Mark Weiss 


The boys in the band (clockwise from top): Michael Anthony, David Lee Roth, Edward Van 
Halen, Alex Van Halen. 


1984's success makes one wonder what does motivate this tall, blond bundle of laid-back energy. 

“What motivates me?” David retorts in a growl. ‘Well, let's see ... there’s women, and partying, and 

women, and a good drink and, oh yeah, women. Success in terms of album sales really means nothing at all 
to me. We just have to worry about making the best music we can — it's up to the record company to get it 
to sell well. | guess they've got to get some of the credit this time, ‘cause | gave them a lot of the blame 
when the last album (Diver Down) took about a 20 point chart drop in one week. Somebody over there forgot 
to do their paper work, and we were the ones who suffered. | admit that we've never had a conventional 
attitude toward this business — but then we've never been a very conventional band.” 
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What Hath God Roth? 


= 
~ 
= 
© 
=z 
1 
o 
a 


Michael Anthony: “! know what my role 
is within the band.” 

Few more correct statements have ever 
been issued — just look up “unconventional” 
in the rock and roll dictionary, and you're sure 
to find Roth’s picture defining the word. 
Always one to walk to the beat of his own 
drum and to listen to the sound of his own 
voice, Roth has never allowed the fame and 
fortune provided by Van Halen's seven year 
reign at the top of the rock world to change 
his unique perspectives on life. 

“The thing that gets me real mad is when 
people say that | have a rock star attitude,” 
he huffed. ‘Maybe | am a rock star, but | 
sure don't have an attitude. There are guys in 
this game who won't drive their own car 
because they think it’s beneath them. That's 
the stuff that gets me mad — | don’t mind 
getting my hair messed up, and I'm sure as 
hell not about to let anyone else do my 
driving for me. 

“Van Halen will never succumb to the rock 
star mentality. We have a lot of very different 
personalities in this band. Edward and 
Michael tend to be very down-to-earth, Alex 
has settled down a lot over the past year 
since he got married, and I'm still the ‘You 
got a party? Just tell me when’ guy. We work 
very well together because we each bring 
different ideas into the band. If we were all 
crazy, the music wouldn't have as much 
diversity as it has.” 

Despite Roth’s description of Edward Van 
Halen as mellow and “down-to-earth,” recent 
events have shown the guitar wiz to have a 
feisty side as well. Reports emanating from 
Los Angeles describe an alleged fight that 
took place between Edward and the band’s 
long-time producer Ted Templeman. Evidently 
Templeman, who is also a vice president at 
Warner Brothers, the band's record label, 
criticized Edward's increasingly egotistical 
attitude. This forced the axe-slinger to retort 
with verbal and physical force. The 
confrontation may sever the long-standing 
partnership between Templeman and the 
band. 

“Actually, the situation had been building 
up for quite awhile,” a West Coast source 
reported. ‘The band produced virtually all of 
1984 by themselves, and they only put 
Templeman’s name on the record out of a 


feeling of commitment.-Ted wasn't thrilled by 
being-left out of the recording process, and | 
guess there was a bit of hostility on both of 
their parts. It's something that'll probably 
blow over in a couple of months.” 

The band would neither confirm nor deny 
the reports of the Templeman/Van Halen 
feud, but the continued success of the group's 
album and road jaunt has allowed them to 
virtually cast aside any unrelated business 
problems. With their tour selling out arenas 
from coast to coast, it seems that Van Halen 
have once again confounded their detractors 
and regained their position as America’s most 
successful hard rock band. 

“We never listen to what people say about 
us, Roth said. ‘They were quick to put us 
down last time, and those same people are 
probaby calling us hot stuff now. | can't see 


‘the benefit of dealing with people like that. 


People who support you should be there all 
the time — whether you're up or down.” 


Now it seems that once again the sky's the 
limit for Van Halen. With Edward’s recently 
completed home recording facility giving the 
band more flexibility than ever, there’s talk 
within the group of returning to the studio to 
do another album before the end of the year. 
Additionally, there is gossip about a live 
album that would present highlights of the 
band’s current tour. 

“We're not sure exactly what we're gonna 
do next,” Roth admitted. “We're in no rush to 
do anything. We may want to go over to 
Europe, which is what we were planning to do 
last year when we found out that we had to 
go into the studio to work on a new album. 
This time we have plenty of chances to do 
whatever we want. The live album's a 
possibility — so is another studio record. 
Right now, | can’t worry about that. All we 
want to do is stay on the road for awhile and 
keep bringing this rock and roll party to every 
town in the world.” Oo 


Earl Slick has lots of guitars, b ‘ 
he only uses one pickup..,cith 


DiMarzio 


Some time ago, we 
Slick a DiMarzio.XQN 
he liked it so much} 
its now the only pig 


he uses.: 
loud, 
X2QN 


He 


and he likes h 


a lead pickup that's 

bit as aggressive a 

playing, 

guitar sounds: Is ver 
portant to Slick: 


why 


he. has a Dim }? 


X2QN~ 4 


OWNS. 


If you care. a 


your sound, don’t settle. 


for 


anything 
DiMarzio, 


less than 


4 


& % 
e. 
S 4 
5 °4 
= 
od > > 
= 


Steve Harris Reveals Group’s Plans 
For World Conquest. 


by Hank Thompson 


Few bands in rock history have soared to the top of the heavy metal 
hierarchy with more power and style than Iron Maiden. With their last 
album, Piece Of Mind, establishing this British quintet as a headline 
attraction throughout the world, Maiden have emerged as one of the 
hardest rocking, and most successful bands around. As this interview with 
Maiden’s founder/bassist/songwriter Steve Harris took place, the group 
had just put the finishing touches on their latest vinyl opus, Power Slave, 
and were preparing to once again hit the tour trail, bringing, as Harris 
stated, “Maiden Music to the Masses.” 


Hit Parader: How did Iron Maiden 
face the pressure of coming up with 
an album that surpasses Piece Of 
Mind? 

Steve Harris: | think we handled the 
pressure rather well. We’ve never had 
a problem coming up with material, 
and that’s true with Power Slave as 
well. We had taken a few months off 
after the last tour, and then we got 
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together in England in early February 
to go over ideas for the new album. 
Everyone had a great deal of material 
stored up, sO coming up with quality 
songs was surely no problem — in 
fact the biggest problem was figuring 
out exactly what songs we wanted to 
use. 


HP: We know you went back down to 


shy Bruce Dickinson, Dave Murray, Adrian Smith. 


Compass Point Studios in the Ba- 
hamas for this album. Why does a 
British band want to travel 4,000 
miles to record an LP? 

SH: Well, | know some British bands 
who've traveled 6,000 miles to Los 
Angeles to record, so 4,000 isn’t that 
bad. We went back to Compass Point 
for a number of reasons. Obviously 
the weather had something to do 
with it. It’s slightly warmer there in 
March than it is in Britain. But more 
importantly, we liked the facilities 
when we were down there the last 
time recording Piece Of Mind, and 
the results we achieved were quite 
pleasing to us. We feel very much at 
home there now. 


HP: It has been said that your pro- 
ducer, Martin Birch also enjoys work- 
ing there. 

SH: That's true, and Martin plays a 
very important role in Iron Maiden; 
he’s very much a part of the band. 
We’ve grown together as a team over 
the years, and his contributions to 
making the records sound right have 
been as important as anybody’s. He 
knows what we want and we know 
what he wants — it’s a very special 
relationship. 


HP: Compared to your last few re- 
cords, how has the band’s approach 


Steve Harris 
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changed on Power Slave? 

SH: It’s still very much an Iron 
Maiden album, that’s for sure. The 
major difference is that our sound 
has expanded on each album. In the 
beginning | was responsible for writ- 
ing virtually all of the band’s material. 
That was true right up through the 
Number of the Beast LP. At that time 
Bruce (Dickinson) wasn't able to 
write because of some contractual 
obligations he had from his previous 
band. But he did contribute heavily 
on the last album and even more so 
on this one. Having everyone in the 
band write as well as play gives us a 


diversity that most metal bands just 


cant match. 


HP: One thing that’s unusual about 
this album is that it’s the first time 
Maiden has ever recorded two al- 
bums with the exact same lineup. 

SH: Yeah (laughs), | hadn't really 
thought of that, but it’s true. | guess 
we're all growing up as people as 
well as musicians. Hopefully, this 
band can stay together as we are for 
a long time to come. Were very 
happy with the lineup we have now. 


HP: Last year there were a lot of 
stories going around that Dave 
Murray was about to leave the group. 
Those rumors continue to pop up 


-occasionally. Is there any truth to 


them? 

SH: None at all, | can aSsure you. 
That story got blown way out of 
proportion, that’s for sure, Dave 
never had any intention of leaving 
the band, though with his somewhat 
demented sense of humor he did get 
a big kick out of it. Instead of squash- 
ing the stories right at the start, he 
enjoyed keeping everybody inthe 
dark about it — it’s his way of having 
fun. We knew that he wasn’t going 
anywhere, so we enjoyed the joke, 
too. In fact, our manager kept telling 
people that he was going to start 
working with another group called 
Made In Iron, and nobody picked up 
on the joke. | think people just take 
rock and roll too seriously at times. 


HP: Speaking of serious issues, the 
question of Maiden’s satanic influ- 
ence continues to live on. Are you 
getting tired of people continually 
asking you if the band’s in league 
with the devil? 

SH: You wouldnt believe how tired 
we are of that. The whole matter is 
totally ridiculous. It started back 
when we released the Number of the 
Beast album, people picked up on 
the title and the cover artwork and 
assumed we were devil worshippers. 
Actually, the whole idea for that song 
came to me after | had seen the 
movie The Omen ll. It was supposed 
to be a dream — a nightmare — but 
things obviously got out of hand. All 
of a sudden people were playing our 
records backwards and looking for 
hidden messages. Its totally absurd. 
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HP: Are there any hidden messages 
or demonic overtones on the new 
album? 

SH: Let’s get one thing straight — 
were a rock and roll band not a 
satanic cult. We're not angels in this 
band, but we're not into devil worship 
either. Our fans know that. Hope- 
fully, the people who are criticizing 
us will take the time to listen to our 
music and realize that were actually 
singing about a variety of topics. In 
fact, demonic subject matter is very 
rare indeed. 


HP: Is the band planning anything 
special for the next tour? 

SH: We've always had a reputation as 
a very exciting live band, and I’m sure 
that will continue. We also enjoy 
putting on rather spectacular stage 
shows, and as the band’s popularity 
grows, | hope the productions will 
become even bigger and better. Our 
light and sound men have been with 
us for six or seven years, So working 
with them on special things is very 
natural. They know exactly what we 
need to put on the best show we Can. 
The next tour will probably feature 
an even better light show, and well 
probably try to work in a few special 
effects as well. 


HP: Is the band looking forward to 


Bruce Dickinson: “Bruce's 
contributions to the new 
album have been inered.- 
ible.” 


spending the next year on the road? 
That's got to be quite a grind for even 
the most seasoned rock veterans? 

SH: It does become a bit of a strug- 
gle, but we enjoy it. We've worked a 
long time to reach the level of suc- 
cess we have now, so going out in 
front of thousands of fans every night 
surely isn't torture. We love every 
minute on stage. | guess we could 
live without airports and hotel rooms, 
but they're part of the business, too. 


4iP: How important ts it for you to get 
a song on American radio? Obvious- 
ly, other hard rock bands like Def 
Leppard and Quiet Riot enjoyed in- 
credible success last year by pro- 
ducing radio-oriented music. Did 
that give Maiden any inspiration on 
the new album? 

SH: Not really. Our style of music has 
never been the type played on the 
radio, but hopefully that’s beginning 
to change. | know that heavy metal 
has enjoyed a big resurgence every- 
where, and that radio is playing more 
of it these days. We'll never change 
our style just to get a song on the 
radio, but | can't see why some of our 
numbers don't get more attention. All 
you have to do is look at the sales 
figures or go to one of our concerts 
to see that a lot of people seem to 
enjoy what we do.0 

Jeffrey Mayer 
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* Hi 


We don't really feel that much pressure about 
making the next album. It won't be easy 
following Pyromania, but each of our albums 
have been progressively better, and the next one 
won't be an exception. The major advantage we 
have is that Phil Collen will be with us from the 
start of the record, and Phil and | have already 
worked out some amazing new guitar parts. We 
work well together, and that will be very 
apparent on the new album — it'll take 
Pyromania one step further. 


STEVE CLARK 


HH HK HHHH 


We went to Ireland to get material ready for 
the upcoming record. We didn't want to wait 
around England because there are so many 
distractions — girlfriends and the like. We 
decided to eliminate everything that didn't 
pertain to music and try to concentrate on 
making this the best album we've done. We've 
never spent as much time in pre-production as 
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The Leps (left to right): Steve Clark, Rick Savage, Joe Elliott, Phil Collen, Rick Allen. 


we have on this one. So far everything's been 
just fantastic. 


RICK SAVAGE 


KEK HHH 


| really haven't been concerned about whether 
my voice will give me trouble in the studio this 
time. Hopefully the problems | had in the 
past will never come back. That was just 
a set of unusual circumstances. It was 
partially psychological, | imagine. | had six songs 
to sing in a little over a week, and that was a 
pressure-packed situation. Everyone had fini- 
shed their work, and it was ‘Okay Joe, nowit's all 
up to you.’ Having gone through that once, I’m 
sure lll be able to handle it better this time. 


JOE ELLIOTT 


HHH HHH 


| have a very different feeling with the band 
this time around. Last year | was the new kid on 


Ross Halfin 


Rock’s Most Popular Band Talk About Next Album And Tour. 


the block, and while | had known the guys in the 
group for ages, | still didn’t feel comfortable 
giving my full input. After touring the world with 
them, and being part of Pyromania’s success, | 
don't have any reservations this time. I've had a 
lot of good song ideas stored up for a long time, 
and now I'm going to let them all loose. Of 
course, the band doesn't have to like them. They 
can turn my songs down, or even use parts of 
them if they wish. This band’s a team, and I'm 
very happy to be part of that team. 


PHIL COLLEN 


HHH HH HH 


In this band the drummer gets as much 
attention as anyone else. We don't believe in 
taking long solos — that’s not our style. But it’s 
not like there’s one star and the rest of us are his 
support band. | don't think any of us has ever felt 
slighted by the attention of the fans — we all get 


to enjoy ourselves on the road, that's for sure. 


RICK ALLEN 


KHER HHH 


The best part of going on tour is seeing the 
fans. They're just incredible. At the start of the 
last tour we really weren't sure how to react to 
them. They were treating us like we were 
conquering heroes or something. We've always 
looked at ourselves as just five blokes from 
Sheffield, England — nothing very special. 
Sometimes you've got to sit down and remind 
yourself that you re not as great as the fans make 
you seem. You can't afford a swelled head in this 
business. 


RICK SAVAGE 


HHH HHH 


| don't think we'll ever get too theatrical on 
stage. | can't see us using exotic props or fancy 
stages. Of course, we want to put on the best 
show possible, but we want the music to be the 
star of the show, not the stage set. 


STEVE CLARK 


HHHHHH HE 


| don't think I'll wear the Union Jack T-shirts 
when we go on the road next time. We'll come up 
with something new. | think most people will 
always associate that shirt and Pyromania, so it 
would be in everyone's best interest to retire it 
now. We're very proud to be British, and we 
always will be, but we'll just have to come up 
with something else that shows off our 
patriotism. 


JOE ELLIOTT 


HHH KH 


American girls are absolutely incredible. 
They're so free and unrestrained; it’s wonderful. 
They know what they want, and they make few 
attempts to hide their intentions. They're 
considerably different from the women we 
encounter back home. American women are one 
of the primary reasons we kept on the road for as 
long as we did last year. Sure, the album was 
doing well, but they gave us something to look 
forward to at every tour stop. 


RICK SAVAGE 


HHH HH HH 


If we could, we'd play a show every night 
while we're on tour. We've found that the only 
times that you don't have fun when you're on the 
road is when you have to sit around the hotel 
room waiting to get to the next town. When 
you're playing every night, there's really no time 
to sit down and get bored. You're on the move all 
the time. 


PHIL COLLEN 


HHHHHH EH 


We have a lot of strange diversions when 
we're on tour. | remember one night when Steve 
and | ended up being judges in a wet T-shirt 
contest. It was nothing we had planned to take 
part in — we just wandered into the bar to get a 
drink. Before we knew it, they had recognized us 


Anastasia Pantsios/Kaleyediscope 


and asked us to be celebrity judges. We had to 
douse all the young ladies with buckets of water. 
It was a nasty job ... but | guess somebody had to 
do it. 


JOE ELLIOTT 


HHKRHHHHHK 


“American girls know 
_what they want — 


and they know 
how to get it.” 


EES 


We're actually a pretty conventional bunch 
once we get back home. | don't think the 
attention we ve received because of our success 
has changed us that much. We're still the same 
guys we were a few years back. Maybe we don't 
have to worry about the future quite as much, but 
in a way there’s more pressure on us than ever 
before. Now, everyone knows who we are and 
what we're capable of doing. They won't accept 
less than a superlative effort. 


STEVE CLARK 


HHH HHH 


ay 


time.” 


It used to really bother me that every article or 
story that appeared on the band stressed how 
young we were. Our age is irrelevant as far as 
we're concerned. It's the music that counts and 
nothing else. | don't think people would have 
considered Pyromania any more of an accom- 
plishment if we were all five years older. 


JOE ELLIOTT 


HHHHHHHH 


Somebody asked me the other day if | had 
enough money to retire. | couldn't believe it. 
Retire? Hell, I've been playing guitar all my life, 
and now that I've reached a point where | can 
make a good living from doing what | enjoy most 
in life, people start talking about retirement. 
Believe me, none of us are in it for the money — 
it's nice, but it’s surely not our prime concern. 


STEVE CLARK 


HHEKHKHHE 


People get so involved with complicated 
things when it comes to discussing our music. 
Don't they realize that it's rock and roll? This is 
supposed to be fun. When we get off stage we 
don't analyze what happened; we just have one 
question, “Where's the bar?” 


RICK ALLEN 


Joltin’ Joe and Phil at work: “I don’t think I'll wear the Union Jack T-shirts on tour next 
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“Being a sex symbol can 
get a little boring,” Lita Ford 
said as she relaxed in her 
record company’s West Coast 
offices. “'! really don’t want 
that kind of image — I'm a 
serious rock and roller, and | > 
want to be treated that way. 

Just because I'm attractive >} 

doesnt mean | can't play 

good music. I've toned down p 
the image this time because! + 

want people to get into the 
music, not just the look.” 

Ah, the problems of being 
beautiful, talented and famous. 
For Lita Ford, however the 
task of breaking away from her sexpot image has 
proven to be more difficult than she might have 
expected. While her latest album, Dancing on 
the Edge, has established her as a solid hard rock 
contender, she still finds that people want to first 
talk about her sultry persona. 

“It does get a bit predictable,’ she said with a 
laugh. ‘‘l guess it’s partly my fault for allowing 
myself to pose in a lot of seductive pictures, but 
when you want to launch a career, you re willing 
to take a few chances. There's certainly no- 
thing wrong with that. But when people start 
picking up on that instead of the music, that’s 
when you know it’s time for a change. That's 
why on this album I've taken on a safer image, 
but it’s still totally rock and roll.” 

On Dancing on the Edge, Ford's ‘‘safer 
image’ carries over to the music as well. In 
contrast to last year's Out for Blood, which 
frequently became bogged down in metal 
excess, Lita’s latest vinyl venture exudes a more 
melodic and refined sound quality. 

“We were looking for a bigger sound on this 
record,’ she said. “I've never considered myself 
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a heavy metal artist — I'm a hard rocker. | 
wanted to make an album more in the vein of Def 
Leppard than Motorhead. That's the musical 
terrain I'm most comfortable with. I’m not that 
concerned with commercial success; | mean I'm 
not playing it safer in the hopes of making it big. 
I'm playing the music | like, the type of music I've 
always played.” 


Since her days with the Runaways, the first all- 


girl hard rock band, Ford has reveled in playing 
tight, powerful, guitar-based rock anthems. On 
Dancing on the Edge, such tracks as Aun with the 
Money and Dressed to Ki// continue her decade- 
long desire for creating songs that ‘mix all the 
best elements of rock and roll together. 

“I've always absorbed the music around me,” 
she added. “I’m proud of my influences, and | 
don't try to hide them. In fact, the title song of the 
album is written about the Rolling Stones. 
They've always been my favorites because they 
always seem to be dancing on the edge of life. 
They always took chances, yet they always came 
out ahead. To me that's what rock and roll is all 
about. 


“That's what's so good about this album, 
too,” she continued. ‘It's a real rock and roll 
album. The songs are fun to listen to and they're 
exciting. I'm not scared to show a bit of diversity. 
There are a couple of love songs on the album, 
and there are a lot of hard rockers. It’s music that 
people can relate to.” 


Lita realizes that the best way to allow rock 
and roll fans to hear and enjoy her music is by 
hitting the tour trail and staying on the road for 
as long as it takes to cement her rock and roll 
reputation. A path to success that's already been 
paved by her former Runaway sidekick Joan Jett. 


“I'm not going on the road for a long time 
because Joan did it,” she said defensively. ‘I like 
playing live, and it’s a great way to see the world. 
We just finished playing for three months in 
Europe, and now we re about to set off across the 
U.S.A. I've got rock and roll in my blood and it's 
never gonna go away, she added with a grin. 
“All | want to do is show as many people as! can 
exactly how exciting rock and roll can be.’ O 


Miighael Selaenikerr 


grace under pressure 


by Ron Hunt 


Michael Schenker was exhausted. As he 
slumped on to a couch in New York's famed 
Record Plant recording studio, he struggled to 
keep his eyes open while he related his tale 
of anger and frustration. ‘I’ve been at work 
for 48 hours straight,” grunted the blond axe- 
slinger as he caressed the black and white 
“Flying V" that rested on his lap. ‘| can't 
even see straight at this point, but I’ve got to 


keep working. We leave for Japan tomorrow 
morning, and I've got to finish overdubbing 
parts onto the live album before we go. I'm 
very mad that | have to push myself this way 
— it can make for an inferior product — but 
sometimes that’s the way it has to be.” 

Part of the reason for Michael's hectic 
schedule was the fact that his new live album 
had to be rush-released following the 
disappointing sales of his last studio LP, Built 
To Destroy. With that album barely denting 
the Top 200 on the charts, Schenker's 


Legendary Guitarist Battles Personal 
Problems In Struggle For Success. 
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Michael Schenker: “It’s my name on the marquee — I’m the one people are paying to 


see.” 


advisors recommended an in-concert disk as 
the perfect way to finally convince Stateside 
rock fans of Michael's instrumental brilliance. 
Schenker, however, remains a bit skeptical. 

“| don't know why a live album should 
make more of an impression on fans than a 
studio album,” he mumbled. ‘Anyway, we're 
doing so much over-dubbing on this record, 
it's almost like another studio LP. | don’t mind 
admitting that because it doesn't take away 


‘from the power of the live performance. All 


I'm trying to do is clean up places where an 
amp malfunctioned or where we may have 
gotten some unwanted feedback. That's not a 
crime. l've lost my self-consciousness about 
doing something like this — now I'm 
determined to be successful in America at 
any cost.” 

The fact that Schenker has failed to attain 
stellar credentials on this side of the Atlantic 
remains one of metal’s great mysteries. The 
German-born guitar wizard has enjoyed a 
large and vociferous cult following in the 
States since his days with UFO in the early ‘70s. 
But since his departure from that band in 1979, 
he has been unable to enlarge that cult into 
the mass audience most rock pundits 
predicted was his. 

“Of course not being able to do well in 
America is frustrating to me,” he said. “Built 
To Destroy went to Number One on the 
charts in Japan, and it did very well in Europe 
but over here it didn't have songs that could 
be played on the radio. | don't know. If | 
had the answers, | can guarantee you that I'd 
remedy all the problems very quickly.’ 

One problem that continues to haunt 
Schenker is his inability to maintain a solid 
band lineup. While his on-again/ off-again 
relationship with vocalist Gary Bardens has 
been well-documented on the pages of Hit 
Parader, a more recent blowup saw Michael 
terminating his long-standing partnership with 
bassist Chris Glenn. In fact, for a number of 
dates on Schenker's most recent U.S. tour, he 
played without a bassist. 

“It's unfortunate that the situation with 
Chris had to arise,” he said. ‘We shared 
many positive ideas over the years, but we 
just reached a point where we no longer saw 
eye-to-eye about the direction the band 
should be taking. It's as simple as that. | 
have no bitter feelings towards Chris, and | 
hope he has no bad feelings for me — this 
was merely a business decision. 

“| hope to keep a more stable lineup in the 
years ahead,” he continued. ‘‘But if I'm not 
able to, it won't bother me. | realize that it's 
my name on the marquee, and I'm the one 
that most people are paying to see. don't 
mean to sound egotistical, I'm just stating a 
fact. As long as | have my guitar and my 
amps, there will be a Michael Schenker group 
— no matter who's in it.’O 
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Great White (left to right): Lorne Black, Mark Kendall, Jack Russe 
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West Coast Rockers Display A Lethal Bite. 


by Charley Crespo 


Great White's music possesses the same lethal intensity as the shark they re 
named after. Exploding out the Los Angeles club scene in 1982, the quartet 
often played before packed houses drawn by the lure of Great White's power- 
charged stage show. To cash in on their local success, the band released an 
independent EP last year which quickly sold 5,000 copies in Southern 
California alone. This prompted a number of major labels to come knocking on 
the band’s door, and the group's first album was released earlier this year. 

This hard-rocking band started off 1984 with an extensive European tour 
where they served as opening act for Whitesnake. Wasting no time upon 
returning to the States, they hooked up with Judas Priest and have been 
happily touring the nation for the last four months. Vocalist Jack Russell, 
guitarist Mark Kendall, bassist Lorne Black and drummer Gary Holland are, as 
the following interview shows, basking in the glory of their success. 


Hit Parader: Can you summarize the history of 
Great White? 

Jack Russell: Okay, Columbus discovered 
America in 1492, then Mark and | got together. 
Well, Mark and | have been playing together for 
about six years now. We got Gary and Lorne and 
formed Great White two years ago. That's when 
we started having fun. 


HP: Don Costa was with you for a while and then 
left to join Ozzy Osbourne’s band. Did he have the 
cheese grater on the back of his bass then? 

JR: Yeah, that’s where it all started. Mark told 
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him to move around more on stage, and all of a 
sudden the guy went outrageous. He began 
wearing Queen Mary anchor chains around his 
body. It started with one little teeny chain and 
the next thing we knew he’s got a whole shipyard 
full of chains on him. It was incredible. I've heard 
a million reasons why he’s not with Ozzy's band 
anymore, they're all probably true. 


HP: But the cheese grater. It must have been a 
bloody mess. 

JR: Yeah, it was. Chicks dug it; that was really 
weird. He'd get blood on their nice white shirts 
and they'd go, ‘Alright.’ The final gig we did was 


the last straw. We came out for an encore and he 
had one string left. He's going, ‘I can still do it, | 
can improvise.” | haven't seen him in awhile. 


HP: What's the Los Angeles rock scene like 
these days? 

JR: It's probably changed since we've been 
there. It'll probably be a swarm of goldfish when 
we get back. When we left, it was completely a 
heavy metal craze. It's always been rock and roll 
in L.A. Every time there's a new trend, L.A. takes 
over and exploits it to the max. It's a great town. 
New York reminds me of L.A., but it’s faster 
paced. 


HP: How much have you seen of New York? 
JR: Enough. | almost got taken to jail. | was 
smoking a cigarette in the subway and a cop 
came over and said, ‘Let me see some I|.D.”’ | 
said, ‘I don't have any.’ He repeated “So let me 
see some |.D.” | said, “Look, | just told you, I don't 
have any I.D. with me.’ We had a magazine that 
had our picture and an article in it, but he didn't 
go for that either. The two cops traded off birth- 
dates and addresses back and forth between me 
and my drummer Gary. But where | live, the front 
of the house is on one street and the back is on 
another street and the address is the small street 
in the back. Gary told him the wrong street and 
the cop freaked out. He almost had me 
handcuffed. It was ridiculous. He gave me a 
ticket, so what I'm going to do is not pay the 
ticket. I'm going to write him a nasty letter that 
says, ‘Take the ticket and stick it.” If | 
had been in my normal form, | probably would 
have punched the guy. But it was my first time in 
New York and | didn't want to go to jail, sol was 
Mr. Nice Guy. 


HP: Did you ever have any jobs before you began 
making money asa musician? 

JR: Yeah, | was a brain surgeon for awhile, but 
then | went off into gynecology, so I'm just a 
practicing amateur. I'm a weekend gynecologist 
now, | do it as a hobby. Nah, | never really 
worked. | tried it for awhile in a factory, but it was 
not my bag. | couldn't stand getting up and going 
on a nine-to-five pace, no way. | wasn’t cut out 
for that kind of stuff. Too lazy. That would have 
killed me. | see these poor dudes who have 
been there for years and years doing the same 
thing every day. They come home and their big 
thing on the weekend is to watch football, mow 
the lawn, beat the wife and send the kids off to 
the grandparents. It’s not my idea of excitement. 
Thankfully, once the band started making money, 
we didn’t have to work anymore. 


HP: What was it like touring with Judas Priest? 
JR: We'd get up really early in the morning, get 
on the bus, drive around, get off the bus, get no 
sound check and go play the gig. We felt like crap 
‘every single day, but it was a lot of fun aside from 
that. 


HP: You're doing well? 
JR: | guess so. We're doing pretty good. /‘m 
doing fine. 


HP: It sounds like fun. 

JR: You've got to be in the right frame of mind. 
You've got to have nothing else to do. It's better 
than staying home and watching reruns. I've 
already seen all the Leave It To Beavers, so | 
might as well go on tour, right?0 


Steven Miesel 


by Charley Crespo 


The Dice 


It's not heavy metal, but it rocks. It's The Dice: Lead 
vocalist/guitarist Gary Lima from Bermuda, bassist Trevor Russell 
from Manchester, England and drummer Hayden Vialva from 
Trinidad. Their music has been described as “pure-driving, libido- 
crazed rock,” which may or may not have been inspired by their 
steady diet of gigs in Toronto's bowling alleys, shopping malls and 
porno palaces. 

The group intended its music to be anti-slick and non-corporate. 
The focus here is on wild vocals and a big beat. It was this back- 
to-the-basics approach that attracted producer Chris Kimsey, who 
likewise attracted the participation of the Allman Brothers Band's 
Chuck Leavell, Peter Frampton and Mick Jagger. The result is The 
Dice's self-titled debut album. 


Andy Fraser 


Andy Fraser is back. A founding member of one of rock's most 
legendary groups, Free, the London-born, Los Angeles-based Fraser 
has put down his bass and keyboards to become a vocalist. He has 
put together an album titled Branded, and is off to a new start in 
the rock scene. 

Fraser's musical history dates back to John Mayall’s 
Bluesbreakers, in which he played bass — he was not yet 16 
years old at the time. With Paul Rodgers, Simon Kirke and Paul 
Kossoff, he founded Free, one of rock's greatest amalgamations, 
who've attained lasting recognition with such hits as A// Right Now. 
Several tumultuous breakups and reconciliations later, Fraser finally 
quit Free for good. His next band, Sharks, featured the talents of 
guitarist Chris Spedding, but this group was short-lived. Fraser then 
recorded two solo albums that were not released in the U.S. and a 
third solo album that wasn’t released anywhere. With Branded, 
Fraser is back in the spotlight again for what he hopes will be a 
successful comeback. 


Verity 
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Eleven years ago, the John Verity Band released a self-titled 
album that got the attention of virtually nobody other than Rod 
Argent. Rod, formerly of the Zombies and then leading his own 
progressive rock band Argent, was impressed with John’s vocal 
skills and guitar playing, and asked him to join Argent. John played 
on the group's Circus and Counterpoint albums and toured with 
Argent until its breakup in 1976. 

John then played in both the bands Phoenix and Charlie before 
becoming a session musician for Ringo Starr, Russ Ballard, Altered 
Images and others. He also produced tracks for Argent, the 
Searchers and Motorhead. Only recently has John returned to a 
band format — with keyboardist Andy Wells, bassist Terry Uttley 
and drummer Steve Rodford — in a group he simply calls Verity. 
The band’s hard rocking debut album, Interrupted Journey, features 
contributions from Genesis’ Mike Rutherford as well as three 
Argent cohorts, Rod Argent, Russ Ballard and Robert Henrit. 


Tokyo Blade 


3 


Vocalist Alan Marsh, guitarist Andy Boulton and bassist Andy 
Robbins formed a heavy metal band called Genghis Khan three 
years ago and began playing around the United Kingdom. In short 
time, they added guitarist John Wiggins, who'd been in Lone Wolf 
with ex-lron Maiden vocalist Paul Di’anno, and became Tokyo 
Blade. 

In early 1983, Tokyo Blade recorded a pair of live tracks and 
released /f Heaven /s Hel/ as an independent single. The song 
became the most requested heavy metal tune in Scotland for a 
time. With the U.K. responding so well, the group sought to expand 
its base and did a tour of Europe, which included the heavy metal 
Aardshock Festival in Holland. The band was received so positively 
that they were asked to return to Holland to headline the 
Earthquake ‘84 Festival. 

Tokyo Blade’s debut American album, Midnight Rendezvous, 
includes songs from the British album, plus three new tracks never 
before released. 
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by Steve Gett 


‘... WHEN DID YOU BEGIN PLAYING 

_~ GUITAR?: When | was 12 or 13. | 

_ WHY DID YOU START?: My father bought 
me a guitar in a department store for 
-Christmas one year. 


FIRST TYPE OF GUITAR: It was a $15 Kent 
classical. | played that for a year and then 
got a $59 Japanese copy. 


MUSICAL TRAINING: The only training | 
had was from a friend | went.to school with 
who taught classical guitar — he was a very 
good teacher. That started around 1971, and 
| studied with him for a year-and-a-half. 
One day he was in a motorcycle accident 
and had to go into hospital, so the lessons 
kinda fell off. I'd started playing in clubs 
with Rush, so | didn’t really have the time to 
keep them up anyway. 


EARLY INFLUENCES: Eric Clapton, Jeff 
Beck, Jimi Hendrix and Jimmy Page. 


FIRST PUBLIC PERFORMANCE: A church 
basement in 1968. 


FIRST APPEARANCE ON RECORD: The 
first Rush album. 


RECORDING BANDS: Rush. 


EQUIPMENT (LIVE): | generally use my 
Fenders these days, although | do have a 
couple of Gibsons and two acoustics. | go 
through four Marshall combos and have a 
wide range of effects including two Yamaha 
E1010 analog delays, a Delta Lab DL5 
harmonizer, a Roland Boss chorus, a 
Mutron octave divider, an MXR distortion, a 
Cry-Baby wah-wah, a flanger ... the list goes 
on. 


STUDIO EQUIPMENT: My setup is almost 
identical — the only difference is that | 
might not use the pedal board and go 
directly into the amp. Or | might set the 
amps at different positions in the studio to 
try for different sounds. 


MOST MEMORABLE SOLO ON RECORD: 


There are a few | like which are very 


emotive — that’s what | aim for in my 
soloing. A couple I’m particularly keen on 
are Chemistry and Limelight. 


OTHER GUITARISTS YOU ADMIRE: Paco 


De Lucia, Allan Holdsworth, Eddie Van 
Halen, Andy Summers and Rory Gallagher.0 


QUIET RIOT 
VS. 


MOTLEY CRU 


Neil Tiozowet 


1 Six%, 


i - NikK 
The Crue (left to right): N 


by Don Mueller 

Heavy metal has always been thought of as a distinctly British form of musical expression. After 
all, the true giants of metaldom, from Led Zeppelin and Deep Purple to Def Leppard and Iron 
Maiden have always seemed to brandish their English heritage as proudly as their guitars. Now, 
however, there’s a new movement afoot — a movement that seems destined to make the United 
States of America the new home of metal’s masters. With the emergence of a slew of hot young 
contenders like Ratt, Dokken, Twisted Sister, Great White and Queensryche, it seems that the 
golden era of American heavy metal has just begun. 
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Vince Neil 


While this plethora of fresh talent has focused 
the eyes of the rock world on American shores, it 
has been the work of two bands in particular that 
has turned the American metal resurgence from 
a cult movement into a full-fledged phenomenon. 
Those two groups are Quiet Riot and Motley Crue 
who, despite radically divergent lifestyles and 
musical approaches, have both rocketed to the 
top of the charts, proving that home grown 
heavy metal is now the best in the world. 

“We're proud to be an American band,” the 
Crue’s Nikki Sixx stated bluntly. ‘‘We're a 
product of American culture — TV, Jack 
Daniels and California girls — and our music 
reflects that. We keep everything moving 
along at about the same rate as a television 
show — you know, every three minutes it's time 
to take a break for a commercial. Our attention 
spans aren't long enough to do anything more 
complicated than that. 

“We had good teachers,” Sixx added. “We 
were always into bands like Aerosmith and Kiss 
who were able to play good, succinct rock and 
roll songs and not get too bogged down in 
excess. We've always preferred the American 
hard rock bands because they seemed to share 
the same interests we did. They sang about 
things we could relate to. That's the same thing 
Motley Crue tries to do.” 

Sixx’ attitudes are in sharp contrast to those 
of Quiet Riot’s vocalist Kevin DuBrow. He 
admitted that during his formative years, English 
rock bands were his obsession. ‘Man, for me, 
groups like Zeppelin were it, they were the 
ultimate,” he said. “They used to tease you, and 
make you wait so long for new product. 
Something about the fact that they were 
English added a special touch to it. 


“Now, my opinions are quite different,’’ 
DuBrow added. “I can't stand most of the newer 
British bands — they come over here and act like 
arrogant jerks. They think that just because 
they're English they have the right to put down 
America and American musicians. Well, | have 
something to tell them: there's not one of them 
who could carry our amp cases! They ought to 
forget about their damn images and start 
worrying about playing some rock and roll.” 


Ironically, DuBrow also has little use for the 
new crop of American metal merchants — 
especially Motley Crue. His harsh words about 
the current Stateside hard rock scene reflects the 
years of frustration Quiet Riot (DuBrow, Rudy 
Sarzo, Frankie Banali, Carlos Cavazo) felt when 
they were relegated to playing the Los Angeles 
club circuit while bands of lesser talent were 
being gobbled up by major record companies. 


“I'm sick when | see what's happening today,” 
Kevin stated with typical candor. “There are 
bands getting signed now that really have no 
reason to make a record. A lot of them are just 
pretty boy poseurs, and a lot of the others are 
just jumping on the metal bandwagon because of 
our success. Let's face it, there’s no way Motley 
Crue would have gotten the push they got from 
their record company if we hadn't sold 4 million 
records and showed everyone that a heavy metal 
band could still reach the top of the charts.” 


Obviously, there's no love fost between Quiet 
Riot and Motley Crue. While Sixx acknowledged 
that O.R.’s success helped open the doors for 
hard rock bands in terms of radio airplay and 
MTV exposure, he expressed some very pointed 
opinions about Mr. DuBrow and company. 
“Those guys were playing the clubs when we 


Jeffrey Mayer 


were still in diapers,” Nikki hissed. “Christ, it 
took them forever to get a break. The only reason 
they finally got signed is because DuBrow 
remembered to wear his hairpiece that day. Let's 
face it, they're not doing anything very original or 


Crue members Sixx, Vince Neil, Tommy Lee and 
Mick Mars dress in leather and makeup, 
projecting a menacing “bikers in hell” image, the 
boys in Q.R. have taken a far more sedate, if no 
less exciting path to the top. Their “boy next 


“The only reason the Quiet Riot got signed was 
because DuBrow remembered to wear his hair piece 
that day.” 


exciting — they had to use a 10-year-old song to 
get any attention. That's rather sad.” 

One of the reasons for the disdain the Crue 
and Quiet Riot show for one another stems from 
their widely differing musical personas. While 


Cavazo astride DuBrow: “None of the newer L.A. bands can even carry our amps.” 


door’ good looks and striped stage attire have 
attracted a wider audience than the Crue’s, and 
allowed Q.R. to reach a demographic grouping 
not usually turned on by heavy metal bands; a 
fact supported by the success of their latest LP, 
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Celebrity rate 4 recorD 


by Charley Crespo 


Accept's rhythm section, bassist 
Peter Baltes and drummer Stefan 
Kaufmann, told Hit Parader they 
listen to music all the time; at home, 
in hotel rooms and on their tour bus. 
So we presented them with a pile of 
recently released 45s and asked 
them to pick out the ones they'd like 
to hear. Their comments were 
mostly first impressions, except 
when those first impressions were 
offered in German. 


This Could Be The Right One, 
April Wine 

Peter Baltes: | like the chorus line. It's very good. 
| don't like the sound of the guitar in the solo. 
Stefan Kaufmann: It's a nice composition, nice 
production and good playing, but it’s not 
outrageous enough. | can't say “WOW!” But it’s 
good. | can listen to it in a car. | like the music and 
| like the singing. 


Tied Up In Love, 


Ted Nugent 


SK: Take it off. Absolute crap. It’s got nothing. It's 
a guitar riff and nothing else. | don't like it, and 
not only that, | think it's a bad song. There’s no 


composition — it’s total garbage. 

PB: It's old fashioned, | agree with Stefan. 
Friday Night, 

Vandenberg 


SK: Obviously they like Van Halen and Journey. 
The guitar arrangement is like Eddie Van Halen, 
and the middle sounds like Cream, which | like. | 
must admit it feels like the production is not as 
honest as it should be. It's made for the 
American market. It has so many styles that | 
don't like it; | wouldn't recognize Vandenberg 
because the song does not have a style. It has 
good playing and good arrangements, but | would 
have made it different. It sounds thin, but it might 
be the funny equipment we're listening on. 
PB: | like the voice of the singer and nothing else. 
The composition is good. The arrangement could 
have been better. They've changed alittle for the 
commercial market. They should keep something 
that is Vandenberg. 

SK: We played together in the Netherlands and 
they made very good music. But we saw posters 
of Vandenberg with a sticker or something across 
it that said, ‘Vandenberg, go back to U.S.A.” 


She Was Hot, 
the Rolling Stones 


PB: That's the Rolling Stones, nothing else. | feel 
they had fun when they recorded this, and for me, 


that’s very important. | can see them not thinking 
and just playing. They do it and it doesn't matter 
what people think. It's the Rolling Stones like 
they've been for centuries. | never liked them 
that mich, but | prefer to hear this to the 
Vandenberg song. 

SK: It’s original. We've seen the video. It's great. 
| like Charlie Watts’ drumming and the guitar 
playing. | like this very much. 


Pink Houses, 
John Cougar Mellencamp 


PB: | can't say much about it because it’s very 
American. I'd put him in a class with Bryan 
Adams. He has a voice like Mick Jagger 
sometimes. 

SK: It's that folk feeling you have here which | 
don't get. It's just boring for me. It’s just like if | 
played German folk music for you. | think it’s 
important for America to have music like this. 


99 Lufthallons, 
Nena 


SK: For German ears, the use of the words is 
childish, but it's good. When | first heard the 
song about a year and a half ago, it sounded like 
a hit. | liked the record for two or three months 
(Starts to sing along.) It sounds better in German 
than the English version. 

PB: | like it. The sound is very good, and the 
composition is very good. It will top the charts 


everywhere. 


Here Comes The Rain Again, 
Eurythmics 

PB: | like the string arrangement very much. 
SK: Good composition, it’s just played with 
different instruments than other people would 
use. The harmony and chorus are very good. 


The Sun And The Rain, 

Madness 

SK: It's not as mad as | would have expected. Gur 
House was better. | don't like it. 


PB: They lost a lot of the funny things from Qur 
House. 


All Hell's Breaking Loose, 

Kiss 

PB: It's not as good as Lick /t Up. | like the big 
sound of choruses and the bass sound because 
I'm a bass player. 

SK: | hate the guitar and drum sound. | don't like 
it. 


Bark At The Moon, 


Ozzy Osbourne 


PB: | like the guitar riffs. 

SK: It's interesting. It's rather complicated. | hate 
his voice. This is the kind of music | have to listen 
to three or four times. Ozzy is Ozzy.0 
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Peter Baltes (left) and Stefan Kaufmann: “Take that song off, it’s total garbage.” 


37 


Ross Marino 


= 


rock and 


roll machin 


The Motor City Madman Keeps Yankin’ And Crankin’. 


by Hank Thompson 


Only a year ago there were rumblings 
within the rock community that Ted Nugent 
was washed up. His first album for a new 
label, titled simply Nugent, was a commercial 
disappointment, and his national tour failed to 
generate the excitement expected from a man 
who was once one of the world’s top grossing 
concert attractions. Undeniably, it was a time 
of introspection and decision for the self- 
proclaimed ‘Motor City Madman’’ — though 
he'd never admit it. 

“I've never had a second’s doubt about 
myself,’ the always confident Nugent — 
exclaimed. “I felt that if | just kept yankin’ 
and crankin’ people would get hip to what | 
was doing again. That last album was great 
— | don't give a pound of penguin crap about 
what anybody else thinks. There were some 
guitar sounds on there that were 
extraterrestrial, just incredible. That millions 
of people didn’t get into it didn't really bother 
me. | know that people who did will never 
have their brain case fit the same way 
again.’ 

Even those who questioned the Nuge’s 
continued commercial viability have been 
surprised by the strength of his latest vinyl 
opus, Penetrator. On cuts such as 7ied Up In 
Love and Knockin’ At Your Door, Ted, aided 
by vocalist Brian Howe, has constructed a 
series of bone-crunching cuts that showcase 
both Nugent's axe-wielding antics and his 
‘surprisingly accessible sound. 

“I love every album | do, but this one’s 
special,” Ted stated. ‘This one expands my 
music. The hunting season lasted longer than 
| had anticipated, so when | finally got out of 
the woods, | decided to use some outside 
material in addition to my own brand of rock 
and roll. | took a bunch of songs by other 
people like Bryan Adams and Andy Fraser and 
just Nugentized ‘em all. They came out 
smokin’ like a Smith & Wesson. | just put all 


my years of knowledge and general rock and ~ 


roll know-how to work and came out with an 
album that is, undeniably, a classic.” 

Those years of rock and roll knowledge 
began on the streets of Detroit, the city 
where Terrible Ted was born in 1949. By the 
age of 15 he had already formed the Amboy 
Dukes, and on one memorable occasion his 
band opened for Diana Ross and the 
Supremes at Detroit's Cobo Hall. However the 
Amboy Dukes never gained more than a cult 
following outside of the Midwest, despite the 
fact that their song Journey to the Center of 
Your Mind emerged as a semi-hit single in 
1968. 

“Those were the fun days when young Ted 
was just beginning to get it together,” 
Nugent recalled. ‘‘We were rock and roll 
pioneers, we were doing things that no 


human brain had ever even conceived, let 
alone executed. We were playing something 
like 200 dates a year, and that was just in 
the Midwest. We were busy and the people 
loved us. | was crankin’ out stuff on the guitar 
that nobody else was doing — not Hendrix, 
not Clapton, not anybody.” 


While the Amboy Dukes remained a minor 
league act, Nugent's reputation as rock's 
ultimate wild man had already made him 
something of a rock and roll legend. At a time 
when most rock performers were wearing 
flowers in their hair and singing of peace and 
love, the Nuge was wearing loincloths and 
headbands that gave him the appearance of a 
crazed Neanderthal caveman. Of course, his 
guitar playing was also attracting attention 
with its silicon, slick lead licks and volcanic 
chord structures. Yet, while the Midwestern 
press made him into a star, he was virtually 
ignored in such media centers as New York 
and Los Angeles. 


“Sure | would have liked more attention,” 
he admitted. “But | really never stopped long 
enough to think about it. | just worried about 
getting to the next gig on time and turning 
everyone onto some rock and roll. Now, 
nobody has a bigger ego than | do. That's 
apparent on every album | do — but who 
deserves to have a bigger ego than me?” 


By the early ‘70s it was apparent that the 
Amboy Dukes would never rise above their 
regional acclaim, and Nugent began searching 
for an alternate means of turning the world 
on to his special rock and roll charm. After a 
couple of frustrating years when major record 
labels repeatedly turned him down for being 
“too loud for their pea-brains to handle,” 
the Nuge finally landed a deal, and 
set about Nugentizing the rock and roll 
universe. 

His debut solo effort, Ted Nugent, hit the 
record racks in 1975, instantly frying the 
brains of thousands of unsuspecting guitar 
freaks. The album's success was sweet 
revenge for Nugent. “'l wanted to take every 
dime | made from that album and shove it to 
the people who told me that my music 
wouldn't sell outside of Detroit,” he 
yelped. 


That debut success was quickly followed by 


a series of gut-wrenching LPs such as Free- 
For-All and Cat Scratch Fever, which 
solidified Nugent's reputation as one of the 
hottest guitarists on the rock scene. Yet it 
was the Nuge’s live shows moreso than his 
albums, that established him as a force to be 
reckoned with. Expanding the caveman routine 
of his Amboy Dukes days to include elements 
of Tarzan and the Great White Hunter, 
Nugent's stage spectaculars soon made him a 
headline attraction from coast to coast. 

“When | get on stage | feel like I'm 
home,” he said. “It’s like | have 20,000 
crazed people in my living room who 
all want to get down and be as crazy as | am. 
It's my job to make sure they get off on that 
intention — and that comes very naturally for 
me. I've never had to worry about getting ‘up’ 
for going on stage. I'm ready to rock and roll 
24-hours-a-day, 365-days-a-year. There's 
never an ‘off night’ when Young Ted is at the 
rock and roll helm.” 

Despite his outrageous attitudes and 
showmanship, however, by the release of 
Weekend Warriors in 1978, it was apparent 
that the Nugent phenomenon was already in a 
decline. While the discs still went platinum, 
and his concerts remained the hottest ticket 
in town, there was a subtle, yet evident shift 
in fortunes of the Nuge’s rock empire. Albums 
such as State of Shock and Scream Dream 
seemed to be retreading the same musical 
formulas as his earlier hits, and it was clear 
to everyone that a change of some sort was a 
necessity. 

“| felt that my record label didn’t believe in 
me the way they had done a few years 
earlier,” he said. ‘‘l think they were more 
interested in promoting Boy George than 
working for me. That's when | knew it was 
time to take the Nuge’s rock and roll show 
someplace else.” 

With a change of labels came last year's 
Nugent, a somewhat meandering, though no 
less intense example of Ted's rock and roll 
vision. Despite its inability to attract much 
commercial interest (it sold a reported 
300,000 copies), it gave evidence of a new, 
more expansive direction for Nugent's music. 
That direction has been extended even more 
on Penetrator, arguably Nugent's finest album 
since his halcyon days in the mid-'70s. 

“Rock and roll’s back and it's stronger than 
ever,’ Ted exclaimed. ‘And I'm right there 
crankin’ out the most rockin’ music around. | 
rock and roll because | love it. I’ve got 
enough money to last me the rest of my life. 
If | didn’t love doing this, I'd trade my guitars 
for rifles, move into the woods and live off 
the land for the rest of my life. But then I'd 
be depriving everyone of my talents as a rock 
and roller, and that wouldn't be fair. | can 
promise that will never happen. As long as 
there is rock and roll, Young Ted will be there 
crankin’ out the best.” O 
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Leather Lunged Vocalist Leads His Band Back Into Action. 


. Hearing Ronnie James Dio somewhat cynical outlook on life in 
by Marc Shapiro defend pnveel is nothing new. On _ the rock and roll circus. And 
a TR CLAS ASP gta RS this particular Los Angeles despite the worldwide success of 
“Egoed out. Pompous. You name it afternoon, Dio is exhibiting his his debut solo album Holy Diver, 
and l’ve been called it. But it’s all trademark qualities of self- these qualities have gone a long 
been a bum rap.” confidence and a realistic yet way toward making the dimunitive 


Dio one of the most misunderstood 
and disliked rockers in the 
business. 

“For years the bad raps have 
been laid on me by people who 
have mistaken my positive attitude 
for a big ego,” continues Dio, who 
is warming to the idea of self 
defense as well as self examination. 
“| think | Know what’s right and 
‘wrong, just ask the people I’ve 
worked with in the past. If they’re 
being honest they’ll tell you they 
had great success when | was with 
them. The detractors are usually 
the people who I’m not working 
with anymore. 

“Don’t get me wrong. I’m 
stubborn and occasionally difficult 
to work with. | have definite 
opinions and, in the end, usually 
wind up getting my way. But the 
one thing that people always seem 
to forget to mention is that | am 
willing to listen and take input from 
‘other people.” © 


Those who seem to have 
forgotten include Rainbow’s Ritchie 
Blackmore and Black Sabbath’s 
Tony lommi and Geezer Butler. 
They still don’t have very nice 
things to say about their 
associations with Ronnie. Dio 
regrets the fact that he still spends 
much of his interview time 
defending himself against their 
charges. 

“It’s frustrating to have to keep 
defending myself because it’s 
basically very old news by now. 
Black Sabbath continues to do 
Heaven And Hell (a Dio ' 
composition); that should give you: 
an idea of how valuable | was to 
the group. But now that my second 
album is out, I’m far enough along 
in establishing my own identity that 
people will have more interesting 
things to talk to me about.” 

Dio appears right on in his 
assessment. His latest vinyl effort, a 
self-produced disc recorded at 


Bob Leafe 


Ronnie James in action. 
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Caribou Studios with band 
members Vivian Campbell, Jimmy 
Bain and Vinnie Appice, is another 
chunk of lyrically ambitious and 
instrumentally melodic heavy metal. 
The album should go a step further 
in solidifying Ronnie James Dio’s 
reputation as one of rock’s most 
intelligent interpreters. 

“The music on this new album 
maintains that heavy metal strength 
I’ve. projected in the past,” explains 
Dio. “Once again it’s the obvious 
melody of the music and the 
substance of the lyrics that makes 
this album a progression for me — 
and it’s a lot more challenging than 
what most heavy metal bands will 
even attempt to do. 

“Heavy metal is a difficult form to 
be original in,” suggests Dio. 
“Once you become too far removed 
from the original intent of heavy 
metal — which is primarily the 
release of aggression — then 
you're just not playing metal 
anymore. It all boils down to what 
people are willing to accept. And | 
can guarantee you they won't 
accept something with a lot of 
synthesizers being passed off as 
heavy metal.” 

Dio’s spirited defense of head- 
banging music, however, should 
not be taken as a blanket 
endorsement of the genre. To the 
contrary, Dio winces when it is 


Dio (left to right): Ronnie James Dio, Vinnie Appice, Jimmy Bain, Vivian Campbell. 
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suggested that his particular brand 
of metal music is not too far 
removed from the primitive 
rumblings of countless other 
bands. 

Ronnie has never pulled any 
punches regarding what he 
believes is wrong with heavy metal. 
In a 1982 Hit Parader interview he 
dismissed the combined efforts of 
Iron Maiden, Def Leppard and 
Saxon by saying, “They aren't 
doing anything new with the music. 
It’s all recycled Black Sabbath and 
Deep Purple.” 
he Es 


“People mistake my 
positive attitude for a big 
ego.” 


This time around the suggestion 
that Dio is in the same rock and 
roll bag as Motley Crue strikes a 
particularly sensitive nerve. 

“I’ve heard that. | don’t think it’s 
fair that | be categorized in the 
same group as the Motley Crue’s of 
the world,” seethes Dio. “What 
bands like Motley Crue are about is 
being totally nonsensical, 
unintelligent and just plain stupid. | 
mean it doesn’t take any great skill 
or brains to write a song about 


tying somebody to a tree. 


“The worst thing of all is that 
these bands are writing songs 
about things they know nothing 
about. How many metal bands do 
you really think know anything 
about the devil? And yet they write 
songs about dancing with the devil, 
sleeping with the devil or the devil 
riding down the street on a 
motorcycle with his studs on. Their 
thing is to be ludicrous rather than 
intelligent. I’m just the other way 


around.” : 
The conversation turns, 


temporarily, to things of an athletic 
nature. Not many people know that 
Dio is not only a sports fanatic, but 
that much of the emotional 
inspiration of Ronnie’s songs have 
their origin on the athletic field. 

“Football is the best sport for me 
to write to because it’s such a 
physical and brutal game. 
Basketball, on the other hand is 
difficult because it’s faster-paced 
and hectic. Baseball isn’t too bad; 
it's a slow game and so much 
easier to get a handle on. Tennis is 
also quite good because both the 
matches and the audience are in 
such a highly controlled state. 
Writing to tennis inspires a more 
rigid attitude to putting music to an 
idea.” 

Dio welcomes this emotional 
breather and continues to indulge 
in good-natured jock-talk. But Dio’s 
not the type to make “happy talk” 
for long. He’s a no-nonsense kind 
of guy and the question of what 
he’s learned in his many years of 
rock and roll offers him the 
opportunity for one more brutally 
honest assessment. 

“Unfortunately, the most 
important thing I’ve learned from 
being around this business as long 
as | have is that you've got to be 
careful. | got in to rock and roll 
with my eyes wide open and 
believing strongly in the idea that 
everyone was wonderful until they 
proved themselves wrong. 

“Unfortunately the thing I’ve 
learned over the years is, much of 
the time, people do you harm and 
rip you off. But, at the same time, 
I’ve tried not to be cynical about an 
obvious truth — you've got to 
beware of people.”0 
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“YW a new beginning ~~~ 


by Terry Whitfield 


“It was just time for a change,’ said 
Motorhead’s Lemmy Kilminster in his 
distinctive raspy voice, as he explained the 
recent events that have transformed rock's 
most metallic band, Motorhead, from a trio 
into a power-packed quartet. Gone are 
drummer Philthy Animal Taylor and guitarist 
Brian Robertson; in their stead are former 
Saxon skin-beater Pete Gill and guitarists Phil 
Campbell and Wurzel. ‘They're young, and 
they're full of life,” commented Lemmy. 
“That's what | need to keep my old bones in 
working order.” 

Motorhead’s recent personnel shifts signal 
the beginning of a new chapter in one of the 
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strangest stories in the annals of rock. Few 
bands have ever drawn more press attention, 
fan accolades and public outcry than 
England's favorite sons — Motorhead. From . 
their days as a power trio which featured 
Lemmy, Philthy Phil and original guitarist Fast 
Eddie Clarke (now leading Fastway), 
Motorhead have taken heavy metal to its 
furthest extremes in terms of both volume and 
lyrical content. 

Utilizing faster-than-light riffs, frenzied 
solos and Lemmy’s sandpaperish vocal delivery, 
on such albums as Overkill and Ace 
Of Spades, Motorhead explored metallic 
terrain that made such acts as Black Sabbath 
and Judas Priest seem mild in comparison. 
“We always believed in extremes, Lemmy 


“It Was Just Time 


For A Change.” 


Motorhead’s Lemmy: “We've 
always believed in extremes.” 


casually related. “There was no middle 
ground with us. Either it was over-the-top or 
it didn't exist as far as we were concerned.” 

The Lemmy/Philthy/Fast Eddie partnership 
lasted until 1982, when a series of internal 
squabbles saw Clarke leaving and former Thin 
Lizzy guitarist Brian Robertson coming aboard. 
That lineup managed to produce one fine 
album, Another Perfect Day, before rumors of 
further personality clashes signaled more 
changes were on the way. 

“Robbo (Robertson) was just not on the 
same wavelength that | was,’ Lemmy said. 
“He always liked to play blues things in 
rehearsals — ‘Sod that,’ | always told him. 
This isn't a bleedin’ blues band. He couldn't 
understand my attitude at all. He's a great 
musician, but that doesn’t mean that you can 
make great music. There’s got to be a degree 
of commitment and a willingness to take 
chances to be something special.” 

Following the disappointing commercial 
showing of Another Perfect Day, Lemmy saw 
that a major overhaul of the Motorhead 
machinery was in order. Robertson was 
ditched and then Lemmy turned his attentions 
to Taylor, who had been part of the group 
since 1978. The Philthy one saw the problem, 
and was only too willing to comply with 
Lemmy’s wishes for a change. In fact, he was 
$o cooperative that he helped recruit drummer 
Pete Gill into the fold. 

“Phil was great about everything,’ Lemmy 
said. ‘He's. tired of the existence we lead — 
there's too much touring and not enough time 
to enjoy life. He’s taking a long rest, then 
he'll get back in a band. Music's still a big part of 
Phil's life.” 

After securing .Gill in the drum position, 
Lemmy began searching for guitarists who 
could meet 7 his stringest require- 
ments of “blokes who can burn 
holes in walls with 
their playing.” He quickly 
uncovered Phil Campbell 
and Wurzel. ‘Campbell was in a band 
that opened for us on a European tour a 


» few years back, Lemmy said. ‘They were 


called Persian Risk, and they impressed me 
greatly. He has a great feel for music. That's 
what I'm looking for. Technical proficiency is 
second on my list, behind the ability to relate 
to what you're playing. The other guy, Wurzel, 
is a bit strange — he’s a mystery man. He 
comes from Cheltenham (England), and all | 
know is that he’s been in quite a few bands 
that never got past the pub stage. We all 
work together great, though. That's the most 
important thing.’ 

The “new” Motorhead will soon be 
entering the studio to begin work on what 
Lemmy promises will be the band’s best 
album ever. ‘I'm actually excited about the 
band,” he said. ‘I haven't been excited about 
anything in years. 0 
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still going strong 


The Original “Noize” Boys Roar 
Back To The Top. 


Slade (left to right): Dave Hill, Don Powell, Noddy Holder, Jim Lea. 


by Andy Secher 


A decade ago, Slade was the biggest band on 
the English music scene. Everywhere that 
guitarist/vocalist Noddy Holder, bassist Jim Lea, 
drummer Don Powell and guitarist Dave Hill 
ventured with their six-inch platform boots and 
mirrored outfits, capacity crowds were sure to 
appear. They cranked out a series of hard-hitting 
heavy pop anthems such as Mama Weer A// 
Crazee Now, Gudbye to Jane and Cum On Feel 
the Woize, which earned them the title of ‘‘the 
most popular band in the U.K” in the British 


music press. To say the least, it was a heady time 
for the four working-class lads from Wolver- 
hampton. 

“It was just incredible,” Holder said as a 
broad smile creased his rugged face. ‘We had 
been together since 1968, and things had never 
been that successful for us. Then, in the early 
‘70s, everything exploded. We were on a hot 
streak, and it seemed that every song we 
recorded and every album we released went to 
the top. We were one of the most successful 
bands in Europe, and we loved every minute of 
it.” 


Somehow the magic that catapulted Slade to 
the top of English charts was never realized by 
American rock audiences. Whether it was the 
band’s outrageous stage appearance, or the fact 
that they were cranking out metal anthems at the 
peak of the Stateside ‘‘singer/songwriter’ era, 
Slade never managed to fully capitalize on their 
European success on this side of the Atlantic. 

“It bothered us of course,’ Dave Hill 
explained. ‘‘We really don’t know why we 
weren't more successful in America. We toured 
here often enough, and | surely believe the music 
was accessible. It must have simply been a 
matter of timing. We never let it get us down, 
because we were still enjoying a bit of success in 
other parts of the world, but America is a great 
rock and roll market, and we've always con- 
sidered ourselves a great rock and roll band.” 

Never a group to give up easily, Slade has now 
returned to the American music scene with Keep 
Your Hands Off My Power Supply, their first 
U.S. release in nearly four years. On such songs 
as My Oh My and Run Runaway, Slade have 
shown that while it's been a decade since their 
commercial peak, they can, as Holder said, 
“write and play with the best of them.” Yet, as 
Noddy quickly admitted, there's another reason 
for Slade’s recent resurgence — a band called 
Quiet Riot. 

“Bless those lads,” he said with a laugh. ‘It 
makes us feel incredibly good to know that a 
song like Cum On Fee/ the Noize, which we wrote 
10 years ago, finally became a hit in America. It 
shows us that our music can be appreciated by 
rock fans everywhere, which is what we've 


“always wanted to prove. | like their rendition of 


the song very much — it's not that different from 
our version — and its success has made me very 
happy, and very wealthy. 

“We also know that the song's success helped 
us get an American record contract,” he added. 
“Back about nine months ago, nobody was that 
interested in us, but once WVo/ze went up the 
charts, the record companies started banging on 
our doors. They kept asking, ‘Hey, can you write 
another one like Cum On Feel the Noize?’ All| 
could tell them was that we ve been writing them 
for the last 15 years.” 

Ironically, when Slade began their U.S. tour in 
support of their new album, they decided they 
couldn't even perform Cum On Feel the Noize. 
Most people they reckoned, would have thought 
they were ripping it off from Quiet Riot. “We just 
thought it was better if we didn’t play it,’ Holder 
stated. ‘We surely had enough other material to 
draw on, so we didn’t feel too bad about it. We 
just decided to play some of the new things, and 
then come back with Mama Weer All Crazee 
Now. That usually gets them hopping. We don't 
mind not playing some of the ‘golden oldies, “ he 
added with a laugh. ‘Right now we're too excited 
about the future to dwell on the past.”O 
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reader’s poll. 


Def Leppard’s Joe Elliott: The band’s Rock of Ages was the surprise winner of our 


A7™11— T Big ce 


Def Leppard Defeat Led Zeppelin, 


Ozzy and Kiss. 


1. Rock of Ages, 
Def Leppard (5,172 votes) 


While June's Hit Parader Top 10 list totally 
neglected Def Leppard, our readers obviously 
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made up for that oversight by voting the band’s 
recent hit Rock of Ages the top heavy metal song 
of all-time. With it's volcanic instrumentation and 
infectious melody, vocalist Joe Elliott, bassist 
Rick Savage, drummer Rick Allen and guitarists 


Back in the June issue of Hit 
Parader, we presented a listing of what 
we felt were the 10 top heavy metal 
songs of all-time: Led Zeppelin’'s Whole 
Lotta Love, Black Sabbath’s Paranoid, 
AC/DC's Highway to Hell Van Halen's 
Ain't Talkin’ Bout Love, Judas Priest's 
Green Manalishi (With the Two Pronged 
Crown), Deep Purple’s Smoke on the 
Water, Kiss’ Rock and Roll All Nite, 
UFO's Lights Out Saxon's Wheels of 
Stee/ and Quiet Riot’s Meta/ Health. We 
included a ballot with our list, and asked 
that Hit Parader readers send us their 
choices for the Heavy Metal Top 10. 
Thousands of fans from coast to 
coast sent in their lists of personal 
favorites, with both obscure and well- 
known bands garnering recognition. 
What appears here is the final tally of 
our reader's poll: the songs you have 
chosen as the 10 top heavy metal songs 
in rock history. As you can see, your list 
emphasizes many recent releases, but 
there can be no denying the quality of 
every song included. 


Steve Clark and Phil Collen have created a metal 
anthem that has turned on millions of fans 
around the world via its appearance on 
Pyromania and MTV. ‘‘l thought it 
was one of the strongest tracks on Pyromania,” 
Steve Clark said. “In fact, | thought it would be 
the first song on the album released as a single. 
It's very special when you can write a good hard 
rock song that isn't geared only for a hard rock 
audience.” 


2. Stairway to Heaven, 
Led Zeppelin (4,696 votes) 


Perhaps rocks most famous song, it has long 
been debated whether Sta/rway to Heaven is, in 
fact, a heavy metal song. While undeniably the 
mighty Zep remain the ultimate metal masters, 
the intricate melodic structures of Sta/rway, as 
well as its liberal use of acoustic instrumenta- 
tion, seem unfitting for a metal masterpiece. Yet, 
judging by your incredible support for the song, 
Stairway to Heaven has once again proven its 
lasting appeal. ‘It was always my favorite song 
to sing on stage,” Robert Plant stated. ‘‘No 
matter how many times we played it, Sta/rway 
was always exciting to perform.” 


3. Metal Health, 
Quiet Riot (4,220 votes) 


“We were playing a song similar to Meta/ 
Health for a long time before we even recorded 
that album,”’ explained Quiet Riot’s vocalist 
Kevin DuBrow. “It had different lyrics and a 
different title, but the chord sequences and the 
melody were the same.” Few bands have burst 
upon the rock scene with the sudden force of 
Quiet Riot. With Meta/ Health helping the band 
reach Number One in the sales charts, there's no 
denying that the song proved the continued 
appeal of heavy metal. 


4. Crazy Train, 
Ozzy Osbourne (3,839 votes) 


In light of the incredible number of great 
heavy metal songs Ozzy Osbourne has been 
involved with over his 16-year career, it would 
seem hard to single out one number above all 
others. Our readers, however had no such 
difficulty, voting Crazy Train, from his Ozzness’ 
Blizzard Of Ozz LP, onto our all-time list. “That 
song means a great deal to me because of the 
role that Randy Rhoads played in creating it,’ 
Ozzy said. ‘‘It was his riff and his idea, so the 
song will always have a special place in my 
heart.” 


5. Run to the Hills, 
Iron Maiden (3,733 votes) 


“We've always enjoyed writing songs that tell 
the story of a bygone time,’’ Iron Maiden’s Steve 
Harris explained. “Aun to the Hills is one of those 
songs. It's about the way white men in the 
American Old West exploited the Indian.” In 
addition to being a song with a strong story line, 
Run to the Hills remains one of the hardest 
rocking tunes in the Maiden repertoire. With 
guitarists Adrian Smith and Dave Murray laying 
down a wall of musical thunder, and Bruce 
Dickinson adding the perfect vocal accompani- 
ment, Aun to the Hil/s is unquestionably a metal 
classic. 


6. Lick /t Up, 
Kiss (3,190 votes) 


After years of reigning the rock roost as the 
costumed crusaders, with the release of Lick It 
Up, a new era began for Kiss. While their 
patented makeup may have been cast aside, 
their unique metal sound remained as vibrant as 
ever. ‘We knew that if we were to change our 
visual image, we'd have to assure everyone that 
Kiss would keep on rocking just as hard,” 
explained guitarist Paul Stanley. “When we were 
recording Lick /t Up, we were trying to make the 
loudest, raunchiest song we'd ever done. | think 
we succeeded.” 


7. Whole Lotta Love, 
Led Zeppelin (3,105 votes) 


If any one number has served as the founda- 
tion for the entire heavy metal movement, then 
Whole Lotta Love is that song. ‘‘Actually, it’s a 
very simple number,” Zeppelin guitarist Jimmy 
Page commented. “'In fact, its simplicity is both 
its strength and its greatest weakness. It’s fun to 
play as a ‘rave-up’ of sorts, but it can get a bit 
repetitious and boring.” Despite Page's tongue- 


in-cheek comments, Who/e Lotta Love remains 
the ultimate metal statement. 


8. Living After Midnight, 
Judas Priest (2,838 votes) 


“| don't think Living After Midnight represents 
us at our best,” an honest K.K. Downing said in 
regard to the song that first brought Judas Priest 
international acclaim. “It was successful in 
terms of radio airplay, but it was a very 
commercial number — not what Judas Priest is 
really about.’ While Downing may scoff at the 
commercial accessibility of Living After 
Midnight, the song's bone-crushing riffs and 
powerhouse vocals can be mistaken for nothing 
other than a true metal masterwork. 


9. Highway to Hell, 

AC/DC (2,501 votes) 

Long before Back In Black rocketed them into 
the Heavy Metal Hall of Fame, AC/DC was 
producing some of the most intense rock 
numbers around. Featuring the vocal talents of 


the late Bon Scott, Aighway to Hell perfectly 
conveyed the ‘live for today’’ attitudes that 
eventually led to Scott's untimely demise. ‘'l feel 
a bit strange singing that number on stage,"’ said 
AC/DC's current vocalist Brian Johnson. 
“Highway to Hell was so closely associated with 
Bon that | can almost feel his spirit every time we 
play it.” 


10. You Really Got Me, 
Van Halen (2,367 votes) 


“We don’t care who writes a song — as long 
as it's a great one,’ said Van Halen’s inimitable 
David Lee Roth. ‘We've never been shy about 
showing our influences from time to time. We're 
not afraid to borrow a riff, or a whole song and 
then Van Halenize it.’ There’s no question that 
when Van Halen transformed the Kinks’ You 
Really Got Me into their first hit single back in 
1977, they set a musical precedent they would 
return to many times throughout their career. 
Yet, despite their continued use of cover tunes, 
they've rarely been able to match the sonic 
impact of that initial effort.o 


Ross Marino 


Angus Young of AC/DC: Highway To Hell placed the group high on the all-time list. 
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by Dan Hedges 


“You're going to see quite a 
surprise in the new music,” says 
Marc Storace of Krokus, taking a 
breather at S.I.R. Studios in Los 
Angeles. “It’s so ... radiant. It’s not 
doomy anymore. It /ives. It’s a 
modernized Krokus.” 

The singer sounds excited, even 
by normally staid Swiss standards. 
Although Krokus may never rival 
the track record set by, say, Led 


Marc Storace: “American rock fans are the most loyal.” 


Zeppelin, 10 hard years of slogging 
are beginning to pay off for these 
Alpine metal mongers. Now, in the 
wake of recent changes in the 
group’s lineup, the band are 
readying material for their fifth 
album, Blitz which Storace promises 
will establish Krokus as a great rock 
& roll band. 


Those band changes have been 
major Ones — so major that late 
last year, bassist and band founder 
Chris Von Rohr suddenly found 
himself out of a job. “We did not 
get on with Chris anymore,” 
Storace explains. “We had 
differences of opinion. He was 
screwing up some major deals we 
were doing — business and music. 
Personality-wise, there was a big 
clash.” 

The singer hints that Von Rohr’s 
interest in the recreational side of 
rock stardom had begun to cloud 
his judgement. “Fernando (von 
Arb) and | decided that, for this 
band to go to the top, Chris had to 
go. We had to have someone who 
could really play bass. Someone 
who wasn’t going to put a stick in 
the spokes all the time.” 

The solution was to bring back 
rhythm guitarist Mark Kohler, who 
had previously been ousted from 
the ranks by the now-equally-past- 
tense Von Rohr. Kohler traded in 
his guitar for a bass. Guitarist 
Patrick Mahassen, who Von Rohr 
had enlisted to replace Kohler, was 
allowed to remain. To confuse 
things further, American drummer 
Steve Pace also exited during last 
year. He has since been replaced 
by former Cobra drummer, 
Memphis-based Jeff Klaven — end. 
game of musical chairs. 

According to Storace, 
everything's working Out swell so 
far. “In Germany,” he says, “we 
played this big gathering of rock 
bands in Dortmund over Christmas. 
That was our first concert together 
— after only three days of 
rehearsal. Straight into the deep 
end.” . 

Kohler, Storace says, is working 
out even better than expected on 
bass. “He’s playing. He’s not 
hanging onto one string and 
pulling it out of tune, out of 
rhythm, and making funny faces. 
He’s playing bass.” 

And rhythm guitarist Mahassen, 
meshing well with the lead lines 
generated by axe man Fernando 
von Arb, is adding a new 
dimension to Krokus’ vocal sound. 


~, 


“We were quite weak on backing 
vocals previously,” Storace admits. 
“On our albums | always did most 
of that stuff myself. But now I’ve 
got somebody to back me up.” 

Then too, Mahassen adds a 
slightly more exotic flavor to the 
lineup. “He’s Swiss, but with a 
difference,” Storace says. “He’s not 
Swiss/German like Fernando and 
Mark Kohler. He’s Swiss/French. 
But he’s also part Egyptian, and 
part Hebrew, and ... he’s quite 
mixed up.” 

With the lineup finally stabilized, 
Krokus spent much of early 1984 
holed up at manager Butch Stone’s 
remote Arkansas farm — a place 
Storace found noteworthy for its 
total lack of distractions. “The only 
thing to get off on was our music. 
It’s a good way to do it instead of 
going off to the Bahamas or 
someplace where you don’t really 
want to be locked up inside. A 
place where you'd rather be out 
there in the sun.” 

As the Ozark snows melted, the 
band packed up and moved to Los 
Angeles and S.I.R. There, they’ve 
been working on demos with 
Loverboy producer Bruce Fairbairn 
prior to heading north to 
Vancouver's Little Mountain Sound 
Studios to lay down the tracks for 
the new album Blitz. 

But while Storace is elated about 
the “new” Krokus, he maintains 
that with the recent regrouping, 
“we're still heavy. Still hard rock. 
But we’re not playing the same 
bass note through the whole song 
anymore. The same rhythm. That’s 
changed. We're offering a iittle 
more music to the kids. And we’re 
keeping it street-level, because we 
know what they want. They don’t 
want to hear jazz. They want to 
hear rock — the kind of rock that 
gets you up on your feet. 

“When we're writing, we always 
imagine an arena. We imagine 
thousands of people out there. 
Otherwise, you wind up writing 
songs that are only fit for a club. A 
little too sweet. Too funky, or 
whatever. We like to play stuff that 
reaches to the far end of the hall.” 

From the time Chris Von Rohr 
formed the original Krokus in the 
hamlet of Solothurn, Switzerland, 
10-odd years ago, their goal has 
been to plug into the American 
arena Circuit in a major way. 
Ironically, with Von Rohr now out 
of the picture, the band seems 
poised to do just that. Their first 
two LPs, Pay It In Metal and 
Painkiller were only released in 
Europe. Their subsequent efforts, 
Metal Rendezvous, Hardware, and 
One Vice At A Time, finally 
reached turntables on this side of 
the Atlantic and brought them to 
America as gig openers for AC/DC, 


Anastasia Pantsios/Kaleyediscope 


Ted Nugent, and Cheap Trick. The 
release of Headhunter last year 
helped solidify their burgeoning 
reputation despite being “asked to 
leave” Def Leppard’s 1983 Stateside 
trek for a variety of mysterious 
reasons. Now, the band are looking 
optimistically toward the future, 
and feel they’ll be breaking through 
to the major leagues sooner, rather 
than later. 

Marc Storace, who signed on as 
the band’s “voice” in 1979, 
estimates that Krokus spend an 
average of 10 months a year on 
tour. 1984, however, has been a 
relatively low-key stretch so far. 
“This is the longest period we've 
been off the road,” he says. “But 
we're so glad we have the time to 
deal with all this now because of 
the changes. We were also going 
through a bit of turmoil with our 
record company, but all that’s 
settled down now.” 

The band plans to spend this 
summer .crisscrossing America in 
their customized tour bus. While 
Krokus have built up a Substantial 
(and predominantly male) following 
in Europe, Storace feels that 
American audiences, in addition to 
having a larger female element, are 
“more loyal. Musically, they 
understand the roots. Generally 
speaking, in Europe there’s a new 
fashion every week. You never 
know which way the wind is going 


Fernando von Arb: “The. new album will ma 


. 
ke us big stars everywhere.” 


to blow the next time. You can take 
that whole audience and almost 
look at it as one person — an 
unpredictable person. You can’t 
deal with him. We like playing 
steadfast music that gets you 
going, that gives you energy. And 
that’s what audiences in America 
seem to want.” 

While Krokus collectively have a 
keen eye for the ladies, Storace 
claims that the main buzz of 
touring is “seeing the kids. Going 
for it, you know? It’s very satisfying 
knowing that your job is to please 
people and entertain.” 

Remembering how the situation 
with Chris Von Rohr got out of 
hand, Storace says the band are 
making an added effort to keep 
communication channels open 
within the ranks — not only 
through music, but through karate. 
Over the past few months, they’ve 
collectively taken up that most 
energetic of the martial arts “to 
keep the band together off stage as 
well as on. We all have other 
interests, other hobbies, but this 
gives us something to talk about 
other than music. 

“When you're in a karate class, 
there’s no way you can show Off. 
You'll get your butt kicked by the 
karate instructor. Get down and 
give me 40, you know? But we're 
still beginners. We're still green. 
And, my God, does it hurt!”0 
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Judas Priest (left to right): K.K. Downing, Dave Holland, Rob Halford, Glenn Tipton, fan Hill. 
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“We're Getting Tired Of Bands Who Are Ripping Us Off.” 


by Andy Secher 


With the success of Defenders of the Faith, Judas Priest has once again proven 
to be rock’s ultimate heavy metal band. As this interview with vocalist Rob Halford 
and guitarist K.K. Downing took place, the Priest were preparing for another 
show on their current American tour. Despite the distraction of lights being 
adjusted and amps being tested, the two veteran road warriors were cheerful, 
insightful and, as always, the perfect spokesmen for the heavy metal cause. 


Hit Parader: Why do you feel Judas Priest has 
been able to survive and prosper for so jong? 
Rob Halford: it's because we still enjoy what 
we re doing, and that pleasure is communicated 
to the audience. The fans can tell when you're 
just going through the motions, either on an 
album or on stage, and they can't relate to that. 
They believe in the music, and they want the 
bands they listen te to believe init as well. Judas 
Priest fits that requirement. 

K.K. Downing: We're more committed to playing 
music today than when we first started. That's 
one of the reasons we've been successful for so 
long —- it seems that the Jonger we're in the 
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business, the more we like it! Today heavy metal 
is the most popular form of music in the world; 
that makes us incredibly proud because we feel 
we've played a major role in making it big. 


HP: Is that why you feel you're the “Defenders of 
the Heavy Metal Faith?’ 

BH: Exactly. So many people used to ask us when 
we'd “grow up” and start playing more intelligent 
music. We don't hear those questions as much 
anymore. In fact, many of the people who used to 
ask us that are now in the front row at our 
concerts with their leathers on. Heavy metal is an 
incredibly exciting form. It's exciting to play, but 


from a fan's point of view it's equally exciting to 
be part of it. There's a sense of camaraderie that 
exists between metal fans, and that feeling 
carries over to their relationship with a band. The 
groups, the fans — we're all defending the 
heavy metal faith in our own way. 

KK: We went through a long period when there 
were only a few bands playing heavy metal. It 


was hard for us to even hook onto an American — 


tour. Now, new bands are literally crawling out of © 
the woodwork. They're everywhere you look. it's 
great — it shows that the music has finally taken 
root and spawned a new generation of groups. It - 
proves what we've known all along — heavy 
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metal can never die. 


HP: How much pressure did you feel coming up 
with an LP to follow your first platinum album, 
Screaming For Vengeance? 

RH: There's always a bit of pressure to make sure 
each album is better than the one before it. As 
soon as you hegin to take it easy and say to 
yourself, ‘The last one sold a million copies, we 
can get away with anything on this one,’ you risk 
the chance of sliding into oblivion, That's the 
path too many bands have taken before — a 
road Judas Priest has no interest in traveling. 
KK: We can think a record’s great, but the final 
word is always with the fans, isn't it? There were 
times in the past when we thought we had made 
the greatest album of all time, but the fans just 
didn't get behind it as strongly as we might have 
hoped. Thankfully, the last few years have been 
very kind to us. Defenders has already gone 
platinum, which justifies our belief in it. But fans, 
as well as musical trends, can be very fickle. You 
can be on top one day and falling from your perch 
the next. We're determined to make sure that 
doesn't happen to us. 


HP: It seems that America has emerged as 
Priest's strongest market. How have the people 
back in England reacted to your touring six 
months a year over here? 

KK: | like to think all British fans take pride in the 
fact that an English band can take their brand of 
heavy metal all over the world and be successful, 
but | know there is a bit of resentment. The truth 
of the matter is that you can tour Britain 
effectively in two weeks — and that's spending 
a couple of nights in the major markets. 
Obviously, America is a much bigger country than 
Britain and it takes a lot more time to tour it 
properly. We waited a long time to be able to tour 
the States as headliners, and when that 


Paul Natkin 
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opportunity came after Screaming For 


Vengeance, we wanted to make the most of it. 
RH: It was a question of momentum more than 
anything else. When we started our last tour, we 
really didn't know how long it would last. We had 
taken out bank loans to put it together, and it was 
a big risk for us. But when the last album started 
to do well, we decided we'd stay in America for 
as long as we could. It was the smart economic 
thing to do — it also made the most sense 
musically. Now, we're in the position where we 
know the audience is there for us. It made 
planning this tour much easier. We're British, 
and we're proud of that fact, but we also know 


that we'd be fools to throw away our big chance _ 


in America after waiting so long. 


HP: Obviously, Priest is at the pinnacle of the 
metal empire, but how do you view the newer 
bands on the heavy metal heap? 

KK: Well, there are certain bands doing things 
that are very innovative and fresh, and then there 
are others who — dare | say it — are doing little 
more than ripping us off. They say that imitation 
is the sincerest form of flattery, but sometimes it 
goes too far. There are a lot of bands out there 
who've taken the leather look a bit too close for 
comfort. I'm not just talking about small-time 
bands either. You'd think a band like iron 
Maiden, for example, would try to be a little more 


original in their approach, | have nothing against — 


them personally, but sometimes | feel a little 
uncomfortable about their image. 
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RH: Actually, | welcome all other heavy metal 
bands. Judas Priest has nothing to fear. They're 
our brothers; we're all helping to promote heavy 
metal. If they have to lean on us a bit for support, 
that’s alright, we had our influences, too. But 
there comes a time when everyone must develop 
their own sound and look if they want to stay 
successful. You can't just have hundreds of Led 
Zeppelin or Def Leppard clones running around. 
That would be no fun at all. 


HP: It seems that videos have always played an 
important role in promoting the band. Most metal 
bands tend to just use in-concert footage in their 
videos, but Priest always makes their tapes into 
mini-epics. Why is that? 
RH: We work with a brilliant director by the name ~ 
of Julian Temple who has been with us for a 
number of years. He saw that Priest was a very 
visual band, and he wanted to capture our image — 
and the music in our video presentations. He — 
helped us come up with the ideas for everything 
from Heading Out to the Highway to Freewheel 
Burnin’. He understands what we're all about, 
and he’s like another member of the band. 
However, instead of playing guitar or singing, he 
utilizes a camera. fe 


HP: How has the tour been going so far? 

KK: It’s more exciting and more hectic than the 
Screaming For Vengeance tour, and we thought 
that was the ultimate. The fans are over-the-top. 
They're so full of energy that they make us come 
incredibly alive every night. Naturally, there are 
times when you don't feel your best — maybe 
you've played four straight nights, or you've had 
trouble getting from town to town — but once 
you go under the lights and see the audience on 
their feet cheering you on, it brings you back to 
life. They're truly the defenders of the faith. 
They'll keep heavy metal going forever!o 
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K.K. and Glenn on stage: “We're totally committed to the he 


avy metal cause.” 
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An Action Packed Tour Diary With New York’s Most Metallic Band. 


Manowar: “There’s no stopping us now — we’re going to kill!” 


by Adrianne Stone 


‘I'm leaving for England tomorrow. 
Want anything?” 

“Yeah,” growled my editor, ‘Give 
me a piece on that band with the 
macho image ... uh... ” 

“You mean Manowar?” | finish his 
thought for him. 

“Yeah ... and | want some art 
too. None of that raving bull | always 
get from you. GIMME SOME TRASH!” 

“Okay. Whatever you say. Bye.” 

“Grrr'’ (click) 


| hang up, smiling to myself. The shark fell for 
the bait. Here he thought he was giving me a 
tough assignment — \ike some kind of struggling 
reporter on an international beat, covering a 
bombing in war-torn Beirut, ready to risk my life 
to prove my literary talents. 

On the contrary friends ... he had just 
unwittingly handed me a plum assignment on a 
silver platter. Manowar ... that band of virile 
musical warriors waging battle against “false 
metal’ throughout the land. Manowar ... the 
fearsome foursome forced to leave national 
tours — most notably as openers for Ted 
Nugent — in their uphill struggle for the ultimate 
heavy metal coup d'etat. Manowar ... the rising 
force in combat-oriented rock, who were 
unceremoniously dropped from their first label, a 
mere month after the release of their premier 
platter, Battle Hymns. Manowar ... who, 
undaunted in their quest for supremacy, have 


forged ahead, releasing two subsequent LPs 
(Into Glory Ride and Hail to England) on their 
own accord. Finally they hooked up with a slew of 
local labels who abetted them in the grand deed 
of unleashing their venomous fury throughout 
the world. 

Because of this obsession, | found myself 
trekking across the Atlantic to England, 
scurrilously endeavoring to perform my duty. And 
here, my friends, is an account of my efforts ... 
Friday 

After some confusion, my traveling com- 
panion and | locate the band in rehearsal in an 
odeon (British for theatre) in Birmingham. We 
weave through the rush hour pedestrians 
scurrying about like so many lost souls, and forge 
a psuedo-beeline for the practice site. And 
friends, it was COLD in B’ham! Our New York 
blood had not assimilated itself to the bitter chill 
and we were plagued by iced fingers and other 
extremities. 

We heard them before we saw them. Blasting 
chords tore out of the seemingly sedate corridors 
of the carpeted music hall, warming our metal- 
starved souls and allowing us to forget our arctic 
plight. We're greeted by a blisteringly loud 
warm-up as Manowar run through their set. It 
appears tightly planned, with only a few pauses 
for lighting alterations. Sound men coordinate 
the intro tape — Orson Welles’ delivery ordering 
all to “Hail Manowar.” Lighting rigs are arranged 
(over 400 lights — a monstrous overage in a 
country equipped with diminutive concert 
arenas) for maximum effect. 

This being their first European outing, the 
fierce ones are understandably hyped-up, 
anticipating their fate in the hands of the harshly 
judgmental British metal fans. ‘I've been waiting 
10 years for this,” says lead guitarist Ross the 
Boss, ‘I've put too much blood and guts into this 
band to be taken to the cleaners. There's no 
stopping us now. We're gonna KILL!” Indeed ... 
these men will rip out some throats and gouge a 
few eyes before they'll settle for a dim future 
back at their humdrum day jobs. They're playing 
in the big leagues now and you better believe 
they know it. 

Later, over dinner, Ross’ alter ego, or alter 
egot/st if you will, bassist Joey DeMaio, 
expounds in a brief snippet of dialogue, “We live 
hate! We're gonna make the wimps and poseurs 
of the world cry when they see us.’’ He tears 
apart a chunk of meat and continues. ‘We just 
want to blow the crap out of those foolish 
wimps and crush them!” 

Eager to escape this verbal thrashing of 
anything ‘‘unmannish”’ (i.e. any band other than 
Manowar and Black Sabbath, their faves), | opt 
instead to attack the meal before me as | 
contemplate surviving the next two weeks with 
these inimitable wild men of rock and roll. 


Next month: Pt. 2 of On the Road With 
Manowar.0 
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Rating system: =excellent 


TNT, 77 


The international symbols of heavy metal — 
denim, leather and motorcycles — make loud ‘n 
proud appearances throughout the debut disk 
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from Norway's TNT. While the band’s penchant 
for writing lyrics in their native tongue often lead 
to incongruous segues where lines like ‘My little 
rock and roll queen’ pop up amid a sea of 
indecipherable alien chatter, cuts like Mafia and 
Harley Davidson show that TNT's got their metal 
chops down pat. Vocalist/guitarist Dag 
Ingebrigtsen, bassist Steiner Eikum, drummer 
Morten Dahl and guitarist Ronni Le’Tekro have 
blended influences such as Maiden and Priest 
into a tight, streamlined package that rips with 
the raw power of a Texas chainsaw. 

Rating: **** 


Hanoi Rocks, Back To Mystery City 


Few bands in rock history have received the 
variety of press clippings afforded Hanoi Rocks. 
Dismissed by some as a directionless amalga- 
mation of Kiss, the Rolling Stones and the New 
York Dolls, and praised by others for the exact 


TNT: Their debut album shows that this 
Norwegian quartet have their metal chops 
down pat. 


=very good ***=good **=fair *=poor 


by Andy Secher 


same reason, on such cuts as Menta/ Beat and 
Sailing Down The Tears, the Rocks show that, if 
nothing else, their sound is unique. Rallying 
around the pretty-boy pouting of vocalist Mike 
Monroe, Hanoi Rocks are a band that most metal 
fans will either love or hate with a passion. 
Rating *** 


Bernie Torme, Live 


Since his stint in Ozzy Osbourne’s band 
following the tragic death of Randy Rhoads, more 
and more attention has been focused on the 
stellar guitar skills of Bernie Torme. While his 
limited vocal and songwriting skills have so far 
prevented him from procuring a Stateside 
recording contract, Torme’s incredible six-string 
skills have won this blond axe slinger a large and 
dedicated European following. Many of the 
reasons for that success are apparent on his first 
live LP, where cuts like Wild West, Lightning 
Strikes and Getting There bristle with enough 
rock power to satisfy any high-voltage freak. 
Rating: **** 


TSA, Spunk! 


TSA enjoy the reputation of being Poland's 
top heavy metal band. While such a title may 
strike some as being a bit amusing, let it be said 
that this Warsaw-based quintet have learned 
their metal lessons well. Guitarists Stefan 
Machel and Andrew Nowak, vocalist Mark 
Piekarcyk, drummer Mark Kapton and bassist 
Jan Niekrasz may lack the creative vision of their 
British and American hard rock brethren, but on 
songs like Your Conscience and Don’t Worry 
Friend they play with an intensity and skill that 
bode well for their future success. 

Rating: *** 


Killer, Stronger Than Ever 


Following the international stardom of 
Scorpions and Accept, the German hard rock 
scene has begun to flourish. Killer, the latest 
Teutonic metal quintet, follow the musical path 
blazed by their countrymen by blending ‘killer’ 
guitar riffs with just enough pop accessibility to 
make each song instantly memorable. On 
numbers such as Rock ‘WV Roll Soldiers and Evil 
Dies, vocalist Mark ‘‘The Shark’’ Broman, 
drummer Danny Crivelli, bassist Tiger Kofmehl 
and guitarists Many Maurer and Jan Van Crow 
produce a volatile sound that’s sure to bring a 
smile to the face of even the most discriminating 
headbanger. 

Rating: **** 


We wish to thank the Record Exchange, Inc. 
(1378 North Main St. P.O. Box 343, Walnut 
Creek, CA 94597) for supplying the albums 
reviewed in this month's column. The Record 
Exchange has a complete line of metal imports 
and can be contacted at the above address or by 
calling 415-930-7878. Free catalogue avail- 
able.O 


Jill Furmanovsky 
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David Gilmour: “Egos are a big problem in Pink Floyd — they always will be.” 


Pink Floyd Guitarist Tells All 
In Exclusive Interview 


by Rich Sutton 


HIT PARADER: How much extra pressure is 
there recording a solo album like About Face 
when you're David Gilmour of Pink Floyd? 
DAVID GILMOUR: There was really no extra 
pressure. No one was forcing me to do the record 
— it was my choice. | wanted to do the album 
because that's what | do for a living, and | enjoy 
making music. 


HP: With Pink Floyd, it seems that you're often 
overshadowed by Roger Waters. !s that one of 
your motivations to make solo albums? 

DG: Egos are a problem in Pink Floyd — they 
always will be. | often disagree with Roger's 
approach to music, especially on records like The 
Final Cut. So in that way, my solo albums serve a 
very constructive purpose for me. Sometimes in 
the band, it becomes a matter of me merely 
going into the studio to play a guitar part. | want 
to feel much more involved in the creative 
process than that. 


thinking 


pin 
HP: Apparently working with Waters can be 
difficult. 

DG: Roger? A difficult person to work with? What 
would make you think that (laughs)? We've had a 
lot of very good times over the years, but Roger 
can be a royal pain to work with. We've 
accomplished things together that we're both 
very proud of, but there are also times when we 


fight and argue over the direction the band's 
music should take. 


HP: What do you think of the most recent Floyd 
album, The Final Cut? 

DG: It isn't a very good record. Quite simply, the 
music isn't entertaining. As far as I'm concerned, 
there are three good tunes on it, and the rest Is 
just very weak and unappealing. 


HP: It seems that Waters has a real contempt for 
rock audiences which began to surface on The 
Wall. Do you share his attitude? 

DG: | don't know if Roger truly hates rock 
audiences. It's more that he’s acknowledged the 
separation that exists between us and them. | 
wouldn't say that he feels contempt for them, 
and | surely do not. 


HP: How difficult is it for you to function as a 
musician outside the realm of Pink Floyd? 
DG: | don’t require Pink Floyd in order to be a 
musician capable of expressing his own ideas. 
There really is very little difference for me 
musically whether I'm working on a band project 
or a solo album like About Face. The big 
difference is that | don’t get shouted at as much 
when I'm making solo albums. 


HP: ls it safe to assume that Pink Floyd's career 
has ended? After all a title like The Final Cut 
would seem to indicate that the band has 
terminated. 

DG: That would be a false assumption. Quite 
honestly, | don’t know whether we'll be 
continuing or not. Surely no decision has been 
reached where we've said we will not work 
together again. It's very possible that we will do 
another album sometime in the future. 


HP: We know that you've been on the road in 
Europe promoting About Face. Are there any 
plans for an American tour? 

DG: I'm not sure at the moment. | enjoy playing 
on stage; | haven't done it extensively for quite a 
while. Things have gone quite well, and | 
wouldn't mind setting up tours in different parts 
of the world. It would be a way of opening up 
contact with the audience again. That's 
something that Pink Floyd hasn't been able to do 
for years.0 
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Just like their clever ad campaign 
says, “Drums have been round for 
ages...” But not any longer. The 
Simmons people are sitting on top 
of a brave new world of ultra- 
modern percussion. 

If you've ever watched MTV, then 
you've no doubt seen some 
Simmons kits in action — those 
brightly colored, flat, hexagonal 
pads are pretty hard to miss. The 
Simmons explosion started about 
three years ago when New 
Romantic bands like Spandau 
Ballet and Duran Duran began 
adding Simmons toms to their 
drum kits; then King Crimson’s Bill 
Bruford unveiled a humongous 
Simmons setup: and by now even 
Rick Allen of Def Leppard and Alex 
Van Halen are using them. 

It’s not hard to see why Simmons 
drums are so popular. For one 
thing, they're the world’s easiest 
answer to the drummer's perpetual 
miking-and-sound-system 
headaches: since the Simmons kits 


) INGTRUMENTALLY SPEAKING 


are all-electronic and come with 
their own amplification system, you 
never need worry about tangled 
wires from dozens of mikes 
stretched all over your kit. And not 
only that, but with your whole kit 
fed from a single amplification 
source, it’s now that much easier to 
properly balance your kit in the 
overall sound-mix. Think of it: now 
you've got an amp of your own, too! 

There are also convenience and 
portability factors. The Simmons 
drum pads are 14” wide (same 
diameter as most snares and many 
tom-toms) but only 2'2” deep: the 
Simmons bass drum pad is 22” 
(also a standard diameter) by 2'4” 
deep.. With drums that thin, you 
could store a whole kit in one case 
that could fit into the trunk or 
backseat of a small car. 

How do they work? Every 
Simmons kit has the flat hexagonal 
pads and a rack-mounted modular 
control unit. Each pad has its 
module: the module creates and 


Simmons SDS 5: Each module can store up to four different 
sounds. 
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tailors the sounds that are 
activated by sticks or hands 
striking the pads. The pads 
themselves are touch-sensitive and 
dynamically responsive — that is, 
the harder you hit them the louder 
they sound, just like “real” drums. 
With the original Simmons kit, the 
SDS 5, each module could store up 
to four different sounds: you could 
choose between factory-presets and 
user-programmed sounds 
(anywhere from “traditional” drum 
sounds through wooden and 
metallic effects to space-age 
electronic effects and outright 
noise). The SDS 5 also had full 
controls a la synthesizers for pitch, 
sensitivity, filter resonance, up or 
down pitch-bend, decay, noise-tone 
(perfect for setting snare or gong 
sounds) and “click-content” (the 
amount of percussive sound from 
the stick hitting the pad). 

The new Simmons kits see some 
changes being made. First off, the 
biggest problem with the SDS 5 
was the pads: though touch- 
sensitive, they were also made of an 
unbreakable polycarbonate 
compound, the same one used in 
British police riot shields (no 
kidding) — in other words, tough 
stuff, tough enough to give most 
drummers severe wrist-shocks and 
muscle fatigue in no time. Imagine 
drumming as you always do with 
sticks — but on a Formica tabletop! 
Well, the new Simmons kits have 
improved, softened butyl-compound 
playing surfaces which, though still 
not quite as “giving” as acoustic 
drum heads, should help drummers 
make an easier transition. Another 
plus; the new surfaces are retro- 
fittable on older SDS 5 pads. 

The new top-of-the-line SDS 7 kit 
has seven pads (bass, snare, three 
toms, hi-hat and cymbal — the 
bass pads, by the way, come with 
their own spurs and accept most 
pedals), and a rack that can hold 
up to 12 modules in case you want 
to go whole hog later. You can now 
program either analog sounds (the 
“classic Simmons” effects) or digital 
samples of real drums and 
percussion devices, into up to 100 
different “drum kit” programs. The 
lower-priced SDS 8 has five pads 
(bass, snare and three toms) with a 
module allowing two sounds per 
pad, either a factory preset or one 
you make up yourself. And they all 
come with their own extremely 
solid, very flexible stands. 

Simmons hasn't stopped with the 
world’s most revolutionary drum 
kits, though. There’s also the SDS 


King Crimson’s Bill Bruford with his Simmons kit. 


6, a fully programmable eight-voice 
sequencer, so you can hook your 
kit in and play “live” over 99 
different prerecorded patterns of up 
to 250 notes each. There's the 
“Clap Trap” digital handclap 
synthesizer, also good for electro- 
snare white noise effects, thunder, 
explosions, etc. There’s a flight-case 


practice set with seven 414” 
programmable pads. Most 
interestingly, there are new 
“Cymbal Pads,” cute little plastic 
hexagonal domes (like high-tech 
mushrooms or lampshades) with a 
separate pyramid bell mounted on 
the shoulder. The bell and shoulder 
each produce separate sounds. 


This is fascinating stuff, and the 
enormous, ever-growing number of 
“big names” using it attests to its 
value. But then there's the prices: 
the SDS 7 lists for $4300, which is 
not cheap. But the SDS 8 lists at 
$1550, which ain't half bad for the 
state of the art in electronic 
percussion that even a real live 
drummer can play.0 
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d at electric bassists. 


The EZQ is an on-board parametric filter that enables a bassist to 


See bie heat e Bartolini, makers of superb high-powered guitar pickups, have ie | 
ae ee oe introduced an interesting°new device aime | 


for maximum treble emphasis 


selectively enhance middle and upper harmonics. This is effective 


for percussive or “slap” techniques, 


Rickenbacker bass. Designed as a low-pass filter with variable 
““Q,” the EZO can also work as a high-pass or band-pass filter, 
where it works something like a wah-wah pedal. Its frequency ie 


range is 600 to 5,000 Hz (which is why it’s recommended for 
bassists), while its boost exceeds 20 dB at maximum “Q." The EZO 
will accept input from any pickup or pickup combination: 


installation also requires two dual 50 Kohm knobs, one for es 


| or to let you sound more like Geddy Lee or Chris Squire on a 


frequency control, one for “Q” control. One nine-volt battery will 
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operate the unit for two months continuously. EZQ lists for $75, ‘ae 
and there’s really no reason not to try it on a guitar or keyboard as 
well as a bass. For more info 


write Bartolini Pickups, Box 934, 
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Ratt with Milton Berle: Can you guess which one’s Uncle Miltie? 


by Dianne Noel 


Back in the late 1940s and early 50s, in 
the days before rock and roll and MTV, people 
used to get their thrills by standing outside 
appliance stores and watching television. 
Owning your own TV set was the ‘‘ultimate 
big deal,” so people needing a TV fix often 
visited the corner saloon or hung out in front 
of the appliance store to get their fill of this 
fascinating new toy. The owners of such 
stores didn't mind the crowds; in fact, they 
used to broadcast the audio through 
loudspeakers so no one would miss a word of 
dialogue! Crowds grew especially thick on 
Tuesday nights, and the world would literally 
stop during a show named The Texaco Star 
Theater, sponsored by the oil company and 
starring comedian Milton Berle. 

“Uncle Miltie’’ was bigger than the 
Saturday Night Live bunch, more popular than 
Steve Martin. His comedy was based on 
slapstick as well as skits. The opening of the 
show still sticks in early TV viewer's minds. 
Berle would make his grand entrance in a 
costume of some sort, often in drag. Some of 
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these not-so-secret disguises included spoofs 
on some leading actresses of the day! 

Of course, you and | are far too young to 
remember any of these shenanigans firsthand! 
Our shiny new art form is music video, and 
we get our thrills by seeing bands like Ratt 
perform their latest hits before our eyes. But 
Ratt has taken a step into the past in their 
Round and Round video; this clip features a 
guest appearance by none other than Milton 
Berle. 

In Round and Round, Mr. Berle plays 
himself as well as a matronly, wealthy-older- 
lady-type with red hair! Both Berles are 


guests at a posh dinner party which is soon 


invaded by Ratt! This guest spot came about 
at the suggestion of the band’s manager, 
Marshall Berle, who is a nephew of the 
comedian. 

Singer Stephen Pearcy told Video View that 
working with the well-known comic was a 
delight. “The video we did for Round and 
Round was incredible fun, and having Milton 
Berle in it added a touch of show business 
flavor! Watching Milton work was great. He 
liked us; it was a different experience for him. 
He didn’t want to take the show away from 
us — he wanted it to be a Ratt video. Milton 


directed his own parts, he was a lot of fun to 
work with, he’s a funny man.” 

The director of this clip and Ratt came up 
with the plot for the Round and Round video 
— which took 20 hours of nonstop filming to 
complete. ‘We didn’t want to just focus to 
our personalities for our first video,” Stephen 
explained. “We came up with the idea of a 
dinner party and something happening; it was 
not just our faces.” 

This low-profile-style will change with 
future videos. According to Stephen, “Our 
next will show more of the personalities of 
the people in the band, more live stuff, more 
shots of the individuals in the group. We've 
worked on a production video, now we want 
to show our live excitement as well.” If 
Stephen has his way, Wanted Man will be the 
second clip inspired by Out of the Cellar. 

“Ratt is a very visual band. We all look 
good and play well, so videos are a natural 
form of expression for us,’ said Stephen. So 
we can look forward to more exciting clips 
from this raucous young band. 

Who knows — perhaps in 30 years we'll 
tell our children about the golden era of video 
and Ratt’s fine work, like our parents 
remember Uncle Miltie!o ; 
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Sammy Hagar and Neal Schon Promise More Metal Action Ahead. 


George is Sammy’s new hero,” 
Neal joked. “He may want to start 
dressing up on stage — | don't 
know if | could take that.” 
“Yeah, Schon,” shot back Hagar, 
better known as “The Mouth That 
Roared.” “We're real men in this 
band, none of that crap for 
‘us. We're a heavy metal band —just 
the same way that Led Zeppelin 
was a heavy metal band. 
We have the best qualities 
in this group: great 
s/ musicianship, lyrical 
sophistication, in- 
credible songs and, 
2 |'m not ashamed to 
.. .admit.it, a fantastic 
singer.” 
If confidence is 
the key to success in 
rock and roll, then the 
Hagar/Schon conglom- 
eration is bound to 
become one of the 
most successful 
units in rock 
history. Better 
Known as 
HSAS (a 
moniker formed 
by the initials 
of Hagar and 
Schon, bassist 
Kenny Aaronson 
and drummer 
Michael Schrieve), 


~ by Andy Secher 
“The only way we're not going to 
keep working together is if Sammy 
gets an operation,” 
- deadpanned Neal Schon as he 
sat in his record’company’s 
New York offices discussing 
~~ his partnership:with vocalist: 
Sammy. Hagar. "Boy. fag 
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the band’s debut album Through 
the Fire, has burned its way to the 
top of the charts with its power- 
packed combination of metallic 
guitar licks and instantly 
memorable songs. It's a package 
that according to Hagar, is the 
fulfillment of a long-standing 
dream. 

“Both Neal and | are from the 
San Francisco Bay Area, and for 
years we thought about putting 
together a band. When wed get 
together and jam, there would 
be a special magic. We just get off 
on one another. | think he’s the 
best guitarist in the world. | 
consider myself a pretty fair axe 
slinger, but | wouldn't even touch. 
my guitar on stage with Neal 
around. He gets off on my energy 
too, it's a big change of pace for 
him.” 

Of course, the continued 
existence of HSAS would question 
the future of one of-rock’s most 
successful bands — Journey. While 
Schon dismisses any notion that he 
may leave the platinum-coated 
confines of Journey's nest, he did 
state it wasn't inconceivable that the 
Hagar/Schon partnership might 
develop into a full-time relationship 
sometime in the future. 

“I'll never say that something will 
never happen,” he said. “Right now 
| can’t see any way I'd leave 
Journey. We're incredibly 
successful, and | think we'll even 
be more successful in the near 
future. Our next album is going to 
have 10 hit singles on it — we're | 
out to beat Michael Jackson's 
record. Journey fulfills one side of 
my artistic personality, but working 
with Sammy satisfies another. 
Sometimes | feel a little restricted 
by Journey's style — | just want to 
go out there and let loose. You 
can't do that when you're playing 
Open Arms.” 

“I'd take Neal into my band in a 
second,” Hagar quickly added. ‘In 
fact, I'm pretty sure he’s gonna be 
doing a couple of guest 
appearances on my next solo 
album. We want to keep the energy 
we have now going until we can 
work together again. We're 
planning On going into the studio 
together to work on the next HSAS 
album later this year, but we want 


mm tO keep the good vibes going all . 
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year long.” 

Actually, the next HSAS 
collaboration will be the first true 
studio album that this fledgling 
quartet will record. While Through 
the Fire exhibits as much polish as 
any studio LP, the album’s basic 
tracks were recorded live during a 
series of dates the band played in 
California late in 1983. Both Hagar 
and Schon thought the idea of 
recording a “live” album would be 
both cost-efficient and fun — they 
learned the hard way that it wasn’t. 

“We spent more money 
overdubbing on the live tracks than 
we would have if we had started 
out making a studio album,” Hagar 
explained. “We sperit an incredible 
amount of time just wading 
through the tapes from the 10 
shows we played. We had to listen 
to every cut from every show in 
order to find the best tracks. We’d 
be sitting there listening to a great 
version of Top of the Rock, and all 
of a sudden we'd hear one of the 
drum mikes go out, or someone 
would hit a bad note. We’d just 
scream ‘Aaah’ and pull our hair 
out. It was incredibly frustrating.” 

“We’re not ashamed to admit that 
we overdubbed a lot on this 
album,” Schon added. “That was 
the basic premise we had. We 
weren't trying to say Through the 
Fire was a live album or a studio 
album — it was just a rock and roll 
record. We left the crowd sounds 
on a couple of the tracks, but most 
of the time, there was no reason to 
leave them on — by then the songs 
were mostly studio creations 
anyway. We overdubbed guitars, 
synthesizers, everything. It was an 
interesting way to work, but | know 
that Sammy agrees with me when | 
say we'll never do it again.” 

The apparent harmony shared by 
Neal and Sammy on all aspects of 
their joint venture has surprised 
many within the rock community 
who, before the completion of 
Through the Fire, dismissed the 
project as “The War of the Super 
Egos.” No denying, both Hagar and 
Schon possess self-confidence; 
enough in fact, for the group to 
have turned down a reported one 
million dollar advance from their 
record company believing they’d 
make out better in the long run by 
taking a deal that offered a 
percentage of sales. 


“We're not interested in the 
money,” Hagar said. “We played for 
free at all the shows we recorded 
the album. Believe me, the financial 
end of this is the least of our 
concerns. We just enjoy working 
with one another. | know that there 
were people who said, ‘Oh, it’ll 
never work — too much ego.’ 
That’s a load of crap. They said, 
‘Two hotshot guitarists — there 
won't be enough room on stage for 
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Neal Schon: “Journey 
fulfills one side of my 
personality, but working 
with Sammy satisfies 
another.” 


them? Well, I’m not even playing 
guitar with this group. Does that 
sound like an inflated ego? We're 
following the classic hard rock 
lineup — singer, guitarist, bassist, 
drummer. We have no use for 
excess of any sort — and that 
includes an excess of ego.’ 


Ne're real men in this 
id, none of that Boy 
ge stuff for us.” 


Considering the sparkling quality 
of Through the Fire, it’s hard to 
believe that the project took only a 
month to complete from start to 
finish. As Neal explained, “We got 
the band together and rehearsed 
for about a week, then we went 
right on the road for 10 shows and 
then directly into the studio for 
mixing and overdubbing. | don’t 
think we even slept over that 
period — it was incredible. We 
were so into what we were doing 
that we didn’t give a crap about 
anything else — the music was 
everything, man!” 

On such tracks as Missing You, 
Hot & Dirty and their incredible 
version of the Procol Harum 
chestnut Whiter Shade of Pale, 
HSAS exhibits a cohesive strength 


that belies the band’s short time 
together. Relying on the 
interpretive skills of all four 
members, the group has produced 
an album that stands as a notable 
achievement in terms of listenable, 
action-packed metal mayhem. 

“We always kept each other on 
our toes,” Hagar said. “We never 
knew exactly where things were 
going. At one show, Neal started 
playing the old Hendrix tune Hey 
Joe, and before we knew it we had 
all picked up on it. We did the 
same thing with a couple of 
Zeppelin songs, Neal would play 
the riff, and we’d just attack it. 
That’s what kept everything 
sounding so vital. It’s the key 
ingredient that separates this album 
from most of the things that are on 
the market today — there’s an 
incredible degree of energy to go 
along with an amazing amount of 
musical talent.” 

“You can tell that we're really 
getting off on what we’re doing,” 
Schon explained. “You can’t fake 
that. There are times when you can 
tell that a band on stage just 
doesn’t have their heart into it. 
Well, with us, both our heart and 
our soul is being poured into every 
note. Sammy and | believe in each 
other, and we believe in rock and 
roll.”0 
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by Andy Secher 


Before the start of their recent international tour, many rock pundits 
questioned the continued viability of Kiss. After all, the band had lost 
two charter members, and they had cast aside their most identifiable 
trademark — their outlandish facial makeup. Even to the group's most 
devoted fans it seemed that Kiss was doomed — a band holding onto 
the past with little hope for the future. But, as bassist Gene Simmons 
pointed out, “Kiss has always enjoyed a good challenge, and meet that 
challenge they have. 

With their road sojourn carrying them throughout England and the 
European continent as well as the United States and Canada, Kiss had 
ample opportunity to show that their full-throttle sound remains as 
vibrant and exciting as ever. 

Touring with a multi-tiered stage whose centerpiece was a tank 
turret that doubled as Eric Carr's drum riser, Kiss proved that they're still 
the masters of theatrical rock presentations. Performing a two hour 
show that ran the gamut from 1973's Black Diamond to 1983's Lick It 
Up, Kiss put on a rocking, rollicking concert that was packed with 
enough audio and visual excitement to keep the Kiss Army begging for 
more. 

“There was never a doubt that we'd be as successful with the 
makeup off as with it on,” Paul Stanley explained. “It was the music and 
our personalities that made the show, not the makeup. Those people 
who questioned if we'd still be successful didn’t understand what Kiss 
is all about. We're not about makeup — we're about music.” 
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Kiss’ Paul Stanley: “We’re not about makeup — we’re about 
music.” 
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Billy idol: He and his band have their act down tight. 


by Jodi Summers 

Billy Idol. He doesn’t fit the traditional Hit Parader lineup of stars. In 
contrast to Ozzy or Angus, he’s fashionable, trendy and a bit of a poseur. 
But there are elements that move Idol into the realm of heavy metal. 
He’s got the leather, studs, and street sensibility common to other hard 
rock artists, but more importantly, the man can rock ... by anybody's 
terms. 

Yeah, he’s got those dreaded synthesizers, but in concert on songs 
like Rebe/ Yel! and Blue Highway, Judy Dozier, Idol's keyboardist, gets 
an exciting and varied array of siren-like sounds out of her battery of 
keyboards. Many of Idol's songs are complemented by similar theatrical 
tricks, such as ‘50s-styled vocal reverb and his penchant for pounding 
the microphone during Eyes Without A Face. Billy's innovative spirit, 
energy and determination more than compensate for that edge of 
metallic hardness that has been cut out of his music. 

Billy Idol has his act down tight, and so does his band. Steve Stevens 
ranks among rock's hottest young guitarists, and drummer Thommy 
Price and bassist Steve Webster nicely round out the quintet with 
driving rhythms. The four filter in their musical personalities while 
leaving our star complete freedom on stage. And, in a show like Billy's 
that’s essential. Idol’s performance is dynamic, hard and creative — a 
continuing stream of sensuously sung lyrics and nonstop activity. For 
example, while singing Dancing With Myse/f, \dol throws himself out 
into the audience with the panache and security of a true superstar. And 
during his rendition of Money, Money, the encore of the 90-minute set, 
Billy confidently goes a cappella, with both deep, throaty tones and 
animal-like growls. 

Watch out for this man: he knows he’s a star, and anyone who 
witnesses his live performance will agree. 


Jeffrey Mayer 


71/Blue Light 


72/Eyes Without A Face 


74/| Cry Just A Little Bit 
70/| Want To Break Free 


76/Little Lady 


78/No Way Out 


74/Take Me Away 
67/Too Young To Fall In Love 


74/Without You 
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Barry Levine 


TOO YOUNG TO FALL guillotine Not yet a man just a punk in the : 


Why don’t you just set me free yeah. street yeah. 
IN LOVE Yaw. ; oes 
Too young to fall in love Too young to fall in love 
Too young to fall in love Too young to fall in love 
(As recorded by Motley Crue) Too young to fall in love. Too young to fall in love. 
NIKKI SIXX Run for the hills Copyright ©1983 by Warner- § 
We’re sinners and saints Tamerlane Publishing Corp. & 
You say our love is like dynamite Not a woman but a whore Motley Crue Music Company. All 
Open your eyes ‘cause it’s like fire | can taste the hate rights administered by Warner- 
and ice Well now I'm killin’ you Tamerlane Publishing Corp. All 


Well you’re killing me your love’s a Watch your face turning blue Rights Reserved. 
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TRUMPET CONCERTOS 


321851 


COS MASTERWORKS 


STRAY CATS 


236885 


AaM 


FRIDA 
SOMETHING'S 
GOING ON 


318873* 


CARPENTERS 
The Singles 1969-1973 


BILLY JOEL 
The Nylon Curtain 


BELLAMY BROTHERS 219477 SIMON & GARFUNKEL'S 316711 HANK WILLIAMS, JR. 
ey GREATEST HITS fem, eseernarcuns] GREATEST HITS 


AL JARREAU : 
JARREAU 


CHUCK BERRY’S 


#] 318733 MELISSA MANCHESTER'S 
GOLDEN HITS 


‘ARISTA GREATEST HITS 


Gordon Lightfoot 
SALUTE 


321315 
WARNER BROS. 


JULIO 
IGLESIAS 
LARRY GATUN & THE 


GATLIN BROTHERS BAND 
GREATEST HITS, VOL. It 


318675 


PLACIDO DOMINGO 


BRANIGAN 2 My Life For A Song 


323857* JAMES INGRAM 323873* DAVID SANBORN 
[west] It’s Your Night BACK: 


STREET 
323469 DIONNE WARWICK f 323899 THEBESTOF 


323865 SHELLY WEST 
RED HOT 


JOHNNY MATHIS 


PAUL SIMON 
Hearts And Bones 


322966 manhattan Transfer * 


GENESIS BODIES AND SOULS 


322990 MERLE HAGGARD 


[ERC] THE EPIC COLLECTION 
(RECORDED LIVE} 


MICKEY GILLEY 324160% ANGIE BOFILL 
YOU'VE RE, R 


Columbia Record & T: Club, 
P.O. Box 1130, Terre Haute, Indiana 47811 


lam enclosing check or money order for $1.86 (that's 
1¢ for my 11 introductory selections, plus $1.85 for 
shipping and Hey ade Please accept ay application under 
the terms outlined in this advertisement. | agree to buy eight 
more tapes or records (at regular Club prices) in the next 3 years 
—and may cancel membership anytime after doing so. 
Write in numbers 
of 11 selections 


Send my selections in this type of recording (check one only): 
D Tape Cassettes O Records D 8-Track Cartridges 
My main musical interest is (check one): 
(But | am always free to choose from any category) 
O Easy Listening OTeenHits Classical Country 
DO Mr. 


O Mrs. 
O Miss 


0 Jazz 


Last Name 


A 


Print First Name Initial 


Address 


Cy Sie SS 
Do You Have A Telephone? (Check one)D Yes (No 
Do You Have A Credit Card? (Check one)D Yes ONo 
This offer not available in APO, FPO, Alaska, Hawaii, Puerto Rico: please write 
for details of alternative offer. Canadian Residents will be serviced from Toronto. 


TC Also send my first selection for at least a 60% discount, for which | 
am also enclosing additional payment of $2.99. | then need buy only 7 


more selections (instead of 8) at regular Club i ae 


prices in the next three years. 


Zip 


Let The Music Play [ig 


N 


ROCK LICKS & LEADS 


featuring JEFF KEY 


VIDEO ROCK GUITAR COURSE 


SINGLE TWO HOUR CASSETTE COVERS 
COMPLETE FOUNDATION OF ROCK LEAD 
AND RHYTHM PLAYING FOR ONLY $59!! 


FOR MORE INFORMATION or C.0.D. ORDERS 
CALL (304) 258-4743 


Dealers Inquiries Welcome. 
2) 2 Ee eR EE es ee ee es) ee 


YES, Deliver my cassette within fourl 


Copyright © 1983 - 
R & R ENTERPRISES 
Berkeley Springs, W. Va. 

All Rights Reserved. 


a EERe | have enclosed my check orl Name : 
money order for $59 (U.S. Currency). pacar 
» R & R ENTERPRISES - 4 
- 500 S. Washington St. i : 
i Berkeley Springs, W.V. 25411 tEORMAT: OVHS CBETAI 
et 


Call Kix Toll Free 1-800-222-7025 
in PA. 1-800-626-7025 


FAN CLUB 


a 
For information send 


‘| WANT TO BREAK 
FREE 


(As recorded by Queen) 
JOHN DEACON 


| want to break free 
| want to break free 
| want to break free from your lies 
You’re so self satisfied 
| don’t need you 
I’ve got to break free 
God knows 
God knows | want to break free. 


I’ve fallen in love 
I’ve fallen in love for the first time 
And this time | know it’s for real 
I’ve fallen in love yeah 
God knows 
God knows I've fallen in love. 


It’s strange but it’s true hey 
| can’t get over the way you love me 
like you do 
But I have to be sure when | walk out 
that door 
Oh how | want to be free baby 
Oh how | want to be free 
Oh how | want to break free. 


But life still goes on 
| can’t get used to living without, 
living without, living without you by 
my side 
| don’t want to live alone hey 
God knows 
Got to make it on my own 
So baby can’t you see 
I’ve got to break free 
I’ve got to break free 
| want to break free yeah. 


©Copyright 1984 by Queen Music 
Limited. All rights for the U.S. and 
Canada controlled by Beechwood 
Music Corp., 6920 Sunset Bivd., 
Hollywood, California 90028. 


Over 
*8,000 in prizes 


Awarded Monthly 


Jill Furmanovsky 


BLUE LIGHT 


(As recorded by David Gilmour) 


DAVID GILMOUR 


She’s a blue light 
Yes it cannot be denied 
She will give you 
Back your pride 
She squeezes she freezes 
She does what she pleases 
But she says she thinks of others 
All the time. 


You must rise 
To her defense when she’s in danger 
Turn around and you're looking ata 
stranger 
She steals your savings from under 
your bed 
Leads you into places even angels 
fear to tread 
She’s a blue light. 


She’s not amused 
When you're trying to upstage her 
So you choose 
To do nothing to enrage her 
’Cause under her mantle you feel 
safe from the cold 
And you’re safe from danger of ever 
growing old 
: She’s a blue light. 


Copyright ©1984 by Pink Floyd 

Music Publishers Ltd. All rights in 

the U.S. controlled by Unichappell 

Music, Inc. International copyright 

secured. ALL RIGHTS RESERVED. 
Used by permission. 
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Draw Your Favorite! 


You may win one of five $1,495.00 
Art Scholarships or any one of 
fifty $10.00 cash prizes. 

Make your drawing any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica’s leading home study art 
schools. Our objective is to find 
prospective students who appear to 
be properly motivated and have an 
appreciation and liking for art. 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 


drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS 
Studio 4L-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 


Occupations ee Age 
Address eS Apt: 
Cisse es = State 

CVS eee ee ee aie 


Telephone Number 
© 1984 Art Instruction Schools 
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FOTO-ROCK 


Huge Selection of Photos 
°DIRECT FROM ENGLAND!! 


AC/DC* AEROSMITHs ADAM ANT* ASIA* BEATLES: PAT 


BENATAR* BLACK SABBATH * BLONDIE BLUE OYSTER CULT: 


DAVID BOWIE*> BOW WOW WOW? CARS: CHEAP 
TRICK CLASH* PHIL COLLINS® ELVIS COSTELLO? CULTURE 
CLUB* DEFLEPPARD* DEVO* DOOBIE BROTHERS: DOORS: 
SHEENA EASTON: ENGLISH BEAT’ FLEETWOOD MAC 
FLOCK OF SEAGULS* FOREIGNER: PETER GABRIEL* 
GENESIS: GO. GO’S* GRATEFUL DEAD: SAMMY HAGAR: 
NINA HAGEN* HALL AND OATES* HEART? JIM! HENDRIX: 
IGGY POP+ IRON MAIDEN: MICHAEL JACKSON:* RICK 
JAMES* WAYLON JENNINGS®* JETHRO TULL’ JOAN JETT? 
J. GEILS BAND» BILLY JOEL’ ELTON JOHN: JANIS JOPLIN: 
JOURNEY * JUDAS PRIEST* KINKS* KISS* LED ZEPPELIN: 
LOVERBOY* MADNESS: BOB MARLEY’ PAUL MCCARTNEY: 
MEN. AT WORK» MISSING PERSONS: MOTELS: MOTLEY 
CRUE* MOTORHEAD: WILLIE NELSON* OLIVIA NEWION- 
JOHN: STEVIE NICKS: NIGHT RANGER* TED NUGENT: 
OZZY OSBOURNE’ TOM PEITY* PINK FLOYD* POLICE? 
ELVIS PRESLEY: PRETENDERS* PRINCE’ QUARTERFLASH ° 
QUEEN* QUIET RIOT? RAINBOW* RAMONES’ REO 
SPEEDWAGON* RANDY RHOADS: LIONEL RICHIE’ RIOT° 
KENNY ROGERS* ROLLING STONES: LINDA RONSTADT: 
DIANA ROSS: ROXY MUSIC TODD RUNDGREN* RUSH: 
SANTANA* SAXON* SCORPIONS: BON SCOTT: BOB 
SEGER* SEX PISTOLS* GRACE SLICK RICK SPRINGHELD> 
BRUCE SPRINGSTEEN’ ROD STEWART’ STRAY CATS: STYX° 
DONNA SUMMER: TALKING HEADS* PETER TOSH* TUBES: 
BONNIE TYLER* UFO*: VAN HALEN: THE WHO> STEVIE 
WONDER®* FRANK ZAPPA* ZZ TOP 


Send $2 today (in U.S. funds ony) for 
our brand new four page full colour 
catalog, and exciting information on 
our exclusive “Backstage Passes”. 

Also, name your fave artist from the 
list above, and we'll rush you a free 
sample photo! 

FOTO-ROCK © 

P.O. Box 4906 Dept. HP25, 

Berkeley, California 94704 


The world’s most complete rock 
catalog! Here’s just a sample: 
CONCERT $300 
HEADBANDS ~— ea 
‘DURAN DURAN — MOTLEY CRUE 
AC | DC — DEF LEPPARD 
_ JUDAS PRIEST —.IRON MAIDEN 


FULL COLOR 
“ROCK TAPESTRIES 
222” X 22%” §6 

or HUGE 4.FT xX 4F1T *12 
MOTLEY CRUE — DURAN DURAN 
OZZY OSBOURNE — DEF LEPPARD 
JUDAS PRIEST — LED ZEPPELIN 


8 X 10 COLOR PHOTOS 
ALL MOTLEY CRUE: °3 ea. 
TOMMY LEE — MICK MARS 
VINCE NIEL — NIKKI SIXX 


7 ALL ORDERS RECEIVE 
OUR SUPER CATALOG FREE! 


Please add $2 for postage. 


MUSICADE 


/ 19777 W. 12 Mile Rd., Suite 114 
Southfield, MI 48076 


EYES WITHOUT A 
FACE 


(As recorded by Billy Idol) 


BILLY IDOL 
STEVE STEVENS 


I’m all out of hope 
One more bad break 
Could bring a fall 
When I’m far from home 
Don’t call me on the phone 
To tell me you’re alone 
It’s easy to deceive 
It’s easy to tease 
But hard to get release. 


Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Got no human grace 
You’re eyes without a face. 


| spend so much time 

Believing all the lies 
To keep the dream alive 

Now it makes me sad 
It makes me mad at truth 
For loving what was you. 


Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Got no human grace 
You’re eyes without a face. 


When you hear the music 


You make a dip 
Into someone else’s pocket 
Then make a slip 
Steal a car and go to Las Vegas 
Oooh the gigolo pool 
Hangin’ out by the state line 
Turnin’ holy water into wine 
Drinkin’ it down 
Oooh, oooh 
I’m on a bus 
On a psychedelic trip 
Readin’ murder books 
Tryin’ to stay hip 
I’m thinkin’ of you 
You're out there so 
Say your prayers 
Say your prayers 
Say your prayers. 


Now | close my eyes 
And | wonder why I don’t despise 
Now all I can do 
Is love what was once 
So alive and new 
But it’s gone from your eyes 
I'd better realize. 


Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Les yeux sans visage 
Eyes without a face 
Got no human grace 
You're eyes without a face 
Such a human waste 
You’re eyes without a face. 


You know it’s getting worse. 


Copyright ©1983 by Boneidol Mu- 

sic, Rock Steady Music and Rare 

Blue Music, Inc. All rights controlled 

by Rare Blue Music, Inc. Interna- 

tional Copyright Secured. All Rights 
Reserved. 
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Just check a fourth box (only include payment for 3). 
(All foreign residents add $2.00 U.S. per cassette, 
Send coupon with full: payment in form of check or money order to: 


Buy any 3 cassettes and get a fourth one of your choice FREE. 
Canadians add $1.00 U.S. per order.) 
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“I SAVED $841 ON 
ag THIS GUITAR!” 


N.Y.C. 


ding artist. 


Elliot Kidd, popul 


“I was going to pay alot more at 
my local store but because I bought 
it through the “Musicians’ Buying 
Service” I saved $841 and had it de- 
livered right to my door! YOU can 
savetoo...buy like the pros do and 
never pay list price again!” 


The ‘Musicians’ Buying Service” is a totally new 
concept created by musicians for musicians. For the 
first time, you can take advantage of volume pricing 
and buy like the pros . . . ata savings that you may 
find unbelievable. Musical instruments and acces- 


sories of the finest quality, all factory warranteed can 
now be yours at a price you can afford. Your first 
purchase will probably save you many, many times 
the low yearly membership dues. 


Now look at what your membership 
willbring... 

x You will get a super catalog of OVER 350 ITEMS 
Guitars, Strings, Basses, Parts, Pickups, Effects, Etc. 

ALL NAME BRANDS AND WARRANTEED, plus your 
own CONFIDENTIAL LOW, LOW PRICE LIST!!! 

ik Your membership card which allows you to order at 
these great money saving prices. 

Wk FREE “SEARCH AND SAVE SERVICE”. If there is 
ever any item you want in a brand we carry that is not 
listed in the catalog, send us a postcard witn the item 
you want listed and we'll rush the discount membership 
price back to you. 

jk BONUS SUPER MONEY SAVERS! As special items 


become available to us at special savings prices we will 
send a ‘‘HOT-WIRE”’. 

$e So don’t miss out! If you need that tuner, or mike, or 
amp . . . if you've been dying to replace that guitar or 
bass. . . if the cost of strings has been driving you nuts 
... GET IT NOW, BUY IT RIGHT and save money and 
gasoline. Join the smart musicians and cash in on the 
Savings. 


MUSICIANS BUYING SERVICE Dept. HP984 
Charlton Bldg., Derby. CT 06418 


OK, I’m in. Here's my ten bucks for my one year | 
membership to the Musicians’ Buying Service. | 


| 

| Nathie Suis Ss POs eee 
| AdGress eis aa ea Se eee | 
City eer Oo State: se eee | 
icp ae eto ee PHONE 


| CRY JUST A LITTLE 
BIT 


(As recorded by Shakin’ Stevens) 
BOB HEATLIE 


Every time you have to whisper 
goodbye 
| cry just a little bit 
Cry just a little bit 
| know it’s stupid and | still don't 
know why 
But | die just a little bit 
Die just a little bit 
| need to be the one that’s by your 
side 
You’re the beat in my heart 
My love for you is something | can’t 
hide 
And | cry just a little bit 
Cry just a little bit 
Cry just a little bit. 


Every night before I’m falling asleep 
| pray just a little bit 
Pray just a little bit 

| pray that no one wants your loving 

to keep 
And you stray just a little bit 

Stray just a little bit 

Don’t let temptation fill your head 


TAKE ME AWAY 


(As recorded by Blue Oyster Cult) 


ALDO NOVA 
ERIC BLOOM 


Strange shapes light up the night 
Never seen though | hope | might 
Don’t ask if they are real 
The men in black 
Their lips are sealed. 
Fantasy it fills my mind 
To leave this place before my time 
Release myself from earthly care. 


My dreams may be in your 
nightmare. 


Turn my hopes up to the sky 
I'd like to know before | die 
Memories will slowly fade 


WITHOUT YOU 


(As recorded by David Bowie) 


BOWIE 


Just when I’m ready to throw in my 
hand 
Just when the best things in life are 
gone 
| look into your eyes. 


with dreams 
Don’t let your mind run away 
Forbidden love is never what it 
seems 
And you just cry a little bit 
Just cry a little bit 
Just cry a little bit. 


You're the light that brightens all of 
my days 
Yes the sun shines above you 
And | would die if someone took you 
away 
’Cause | love you 
I love you. 
| need to be the one that’s by your 
side 
You’re the beat in my heart 
My love for you is something | can’t 
hide 
So | cry just a little bit 
Cry-just a little bit 
Cry just a little bit. 


Just a little bit 
Yes | cry just a little bit 
And | die just a little bit. 


Copyright ©1983 by EMI Music 
Publishing Ltd. All rights for the U.S. 
and Canada controlled by Colgems- 
EMI Music, Inc., 6920 Sunset Blvd., 
Hollywood, CA 90028. 


Lift my eyes and say 
Come on take me away 
Come on take me away 

Come here girl close to me. 
A thousand stars your eyes can see 
First one we see tonight 
| wish | may | wish | might 
| turn my hopes up to the sky 
I'd like to know before | die 
Memories will slowly fade 

| lift my eyes and say 
Come on take me away 
Come on take me away. 


Copyright ©1984 by ATV Music 
Publishing of Canada Ltd. and Les 
Editions Musicale Caporuscio and 
Welbeck Music of Canada Corp. All 
Rights Administered by ATV Music 
Publishing of Canada Ltd. Interna- 
tional Copyright Secured. All Rights 
Reserved Including Public Per- 
formance For Profit. 


There’s no smoke without fire 
You’re exactly who | want to be with 
Without you 
What would | do. 

And when I’m willing to call it a day 
Just when | won’t take another 
chance 
| hold your hand. 

There’s no smoke without fire 
Woman | love you 
Without you 
What would | do. 


Copyright ©1983 by Jones Music. 


DID YOU MISS THIS 
GREAT Ul PAR 
SPECIAL COLLECTOR'S EDITION? 


IF SO, ORDER NOW! 


Heavy Metal Hot Shots! The most ex- 
citing collection of rock and roll 
photos ever presented anywhere — 
capturing all the thrills and chills of 

heavy metal as no magazine has 
done before. Featuring outrageous 
off-stage photos and page after 
page of full color in-concert spec- 

taculars, Heavy Metal Hot Shots is a 
must for every true rock androll fan. 

No where else can you find 
exclusive photo layouts on such 
metal superstars as Def Leppard, 
Led Zeppelin, Kiss, Ozzy 
Osbourne, Van Halen and 
Iron Maiden, as well as fea- 
tures on rock’s top new 
attractions: Accept, Ratt, Girl- 
school, Quiet Riot and Motley 

Crue. And don’t forget the pull-out 

centerfold of the Crue’s Vince Neil! 

It’s all in Heavy Metal Hot Shots — if 

you miss it, you'll never forgive yourself. 


HEAVY METAL HOT SHOTS Dept. HP984 
Charlton Bldg., Derby, CT 06418 


Enclosed is $_________—s (cash, check or M.O.) 
Please rush me issue(s) of 
Heavy Metal Hot Shots at $3.50 each postpaid. 


Address 


THE SUPPLY IS LIMITED! 


City. 22 ae Baers See eT 2 eee State Zip 
(Allow 3 to 5 weeks for delivery) 


DOIT TODAY! =” 


From the 
ul ot, aa Entertainment 
@ ( oy r 
ve [Ley Qoy Vib oh ) Capital of the World... 
Your songs recorded by professional musicians who play for the 
“Stars.” These musicians are not only the best session players but 
seasoned entertainers who perform the hits nightly. The most 
appropriate musicians will be chosen to give your song their 
personal attention. 


SONG UGE. SS ee ee eee Ee eee 
Enclose rough tape and lyric or lead sheet. Show chord changes if you know them. Use one order form per song 


STYLE TEMPO 2 eS LEAD VOCAL BIMALEORIE FEMALE 

INSTRUMENTAL PACKAGES: 

1. BASIC: Lead Vocal and O Acoustic Guitar orO Piano 

2. STANDARD: Lead Vocal. Bass, Drums and O Acoustic Guitar, 0 Electric Guitar, or 0 Piano 

3. DELUXE FULL BAND PACKAGES: Lead Vocal, Bass, Drums and (choose two) 

O Acoustic Guitar O Electric Guitar O Electric Piano O Piano 

Harmony Vocal OMale O Female 

ADD ANY OF THESE INSTRUMENTS TO ANY ABOVE PACKAGE 

O Synthesizer OElectric Piano OOrgan OSax OTrurnpet OHarp OViolin O Flute 

O Harmonica O Pedal Steel O Acoustic Guitar O Electric Guitar O Piano 

TAPE COPIES: Recorded directly from the 15ips. studio master. One copy incl. free. Choose: O Reel or O Cassette 

ADDITIONAL COPIES: (Specify Ree/ or Cassette) = $ 
POSTAGE $__2:00 

Nevada Residents add 53/,% Tax $ 

SAMPLE TAPE and: ORDER FORMS $2:00 0.0.0 ic c;jse cele tne alg aletennls nein kee 2) eo re 

LEAD: SHEETS: $30 per song/3'page maximuny. «Sk. aoc. hea hwo eae cw el eclsios a) ae Taree eres 

(Please Print) 

Name's: = 2 = oe ee | ee ee PSE NONGNO: 4 ) 


Address. ee ity: Sisto 2 ee 
Enclose check or money order payable to : “Allow 4-6 weeks for delivery. 


LAS VEGAS DEMO SERVICES 


P.O. BOX 60718 © LAS VEGAS, NEVADA 89106-0718 © (702) 739-6699 


T-SHIRTS $92: See 
each Amazing Booklet and Cassette Show a 


Method to Develop Relative Pitch to Play 
JUDAS PRIEST—SCREAMING By Ear and Learn Songs from Records 


KROKUS—HEADHUNTER ONLY $9.95 California residents add 6% sales tax 
OZZY—BARK AT THE MOON POSTPAID TO: Northwoods Music 
SCORPIONS—BLACK OUT P.O. Box 160102, Sacramento, CA 95816 
IRON MAIDEN—PIECE OF MIND eee 


SEND $1.00 FOR CATALOG SLY Urgently Needed 
i ? f yeeQB You Ma 
Quality Promo’s (415) 344-1108 x y 


670 E. Third Ave., #800, San Mateo, CA 94401 <2aST EARN POSSIBLE ROYALTIES 
DEALER INQUIRIES WELCOME Free Examination 


SUNRISE RECORDS, STUDIO H 
7033 Sunset Bivd., Suite 304, Hollywood, CA. 90028 


THE 
AV, \ U.H.M.A. BRyAneyee =u 
jug WANTS PHOTO 1B eR, OTO ID jer 
Ni L>> YOU! Hae 


ZX \ \ AMER +24 Hour Service «Moneyback Guarantee Details : FRE i ay 
ae Ey E Birth 


Official Looking Millions in Use 
: A 1 
~ Q oo 
Ey ei a 
eS 


Sealed in Plastic *Use Anywhere - Anytime “C400. Certificate zl 
Send $6.00, Name, Address, Sex, Height, Simms 
Bc $2.00 FOR 1YEAR Hair Color, Eye Color, Birthdate and Small Photo. ~ 
EXCLUSIVE MEMBERSHIP AMERICAN IDENT DEPT.HP 

1601 E. MAIN STREET. wELAINFIELD. IN 46168 


(design shown) S.M.L.XL 


aes eee 


U.H.M.A. 
) P.O. BOX 274 dept.H2 
THORNWOOD, NY. 10594 


HEAYS METAL 


GUITAR STRAPS AND BELTS !!! 
Design's available as both—and are 
Heavy Duty Leather & Adjustable Too !! 
Specify Design (Waist Size for Belt) and 
Allow 4—Gwks for Delivery 
STRAPS $25 
BELTS $30 +$2each for P+H chgs. 
N.Y State Res. add Sales Tax. 


SINNER . 


CONCERT ACCESSORIES 


The finest in studded wristbands, belts, 
chokers, gloves. $1.00 for new catalog to: 


CONCERT ACCESSORIES 
P.O. BOX 2593 
CYPRESS, CA 90630 


MEDIEVEL DEMON 


Make Check or M.0. payable to: 


THE BEAST a IC. Enterprises 


pigtinn 1 "180 03 
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LITTLE LADY 


(As recorded by Duke Jupiter) 
MARSHALL J. STYLER 


| found her readin’ the gas pump 
instructions 
She had a cigarette burnin’ 
Hangin’ out of her hand 
She had a little red dress and a 
chopped down Cadillac Eldorado 
She had a sign said “Just got 
married” 
Threw it back in the trash. 


What's a little lady like you 
A little lady like you 
What’s a little lady like you 
Drivin’ all that automobile. 


She said she was goin’ down the 
road to a party 
She opened the passenger door 
And asked me if | wanted to go 
She gave me awink — 
Before | could stop to think 
| was jumping in the seat beside her 
She put the pedal to the metal 
Burnin’ rubber all over the road. 


What's a little lady like you 
A little lady like you 
What’s a little lady like you 
Drivin’ all that automobile. 


What's a little lady like you 
A little lady like you 
What’s a little lady like you 
Drivin’ all that automobile. 


Down the road turned out to be 
Southern California 
We had a white knuckle ride all the 
way up and down the coast 
We stopped for a drink and | began 
to think 

That maybe she was a little crazy 
She put the pedal to the metal 
Burnin’ rubber all over the road. 


What’s a little lady like you 
A little lady like you 
What’s a little lady like you 
Drivin’ all that automobile. 


What’s a little lady like you 
A little lady like you 
What’s a little lady like you 
Drivin’ all that automobile. 


Copyright ©1984 by Stone Dia- 

mond Music Corp. & Powerglide 

Music. All rights for the world on 

behalf of Powerglide Music Admin- 

istered by Stone Diamond Music 
Corp. 


NS 


ROCK BUY MAIL . 
- - - ROCK CONCERT PROMOTIONS - - - 


TAPESTRIES 


BUTTO 


Reproduced on a rayon tafeta/polyester in FULL COLOR 
Available in a ‘’Giant’’ 45’’ x 48”’ size as 
well as the ‘‘Mini’’ version 2212”" x 2212”’ 


RB-434 RB-438 
$1.50 ea., or 
7 or more $1.00 ea. 


MORE BUTTONS Available 


RB-04 Judas Priest (blade) 
RB-19 Saxon (wheels steel) 
RB-26 Men at Work (cargo) 
RB-28 Police (sychronicity) 
RB-33 Ozzy (blizzard) 
RB-37 Journey (frontiers) 
RB-43 Black Sabbath 
RB-401 Genesis 

RB-403 Devo 

RB-404 Rainbow 

RB-411 Quarterflash 
RB-433 Triumph 

RB-436 Rick Springfield 
RB-439 Rolling Stones 
RB-444 Iron Maiden (live) 
RB-448 Loverboy 

RB-478 Michael Jackson 
RB-480 Def Leppard 
RB-999 Motley Crue 
RB-991 Duran Duran 


WH-224 Judas Prest— 
Screaming For Vengence 


WH-216 Rush/Star with Man WH 214 Pegasus WH-209 The Police : WH-226 Iron Maiden—Killers 


MORE TAPESTRIES AVAILABLE: @ Giant 45” x 48” size—$12.00 ea. 
@ Mini 22%” x 22%" size—$6.00 ea. 
WH-205 JIM MORRISON WH-243 OZZY WH-255 MOTLEY CRUE 
WH-216 RUSH é WH-247 AC/DC WH-256 QUIET RIOT 
WH-220 .38 SPECIAL WH-250 BLACK SABBATH WH-258 DEF LEPPARD 
WH-232 JIMI HENDRIX WH-251 DAVID BOWIE 

WH-235 JOURNEY WH-253 M. JACKSON WH-261 ADAM ANT 
WH-242 PINK FLOYD WH-254 DURAN DURAN WH-299 CULTURE CLUB 


FULL COLOR POSTERS 


FOLK, SPRINSIIEL £ 


HEADBANDS—$4.00 ea. 
BANDANNAS—$6.00 ea. 


# 103 IRON MAIDEN 
# 104 JUDAS PRIEST 
ROCK PHOTOS # 105 MOTELY CRUE 
#111 BRITISH FLAG 

# 112 JAPANESE FLAG 
# 113 DEF LEPPARD 
#114 QUIET RIOT 

# 116 DURAN DURAN 


BUMPER STICKERS 


T-SHIRTS 
BUMPERSTICKERS 
BUTTONS, PATCHES 
ROCK TAPESTRIES 
NEW WAVE, 50’S TYPE 
PUNK, CLOTHING/ITEMS 
UNIQUE HAND PAINTED- 
CLOTHING AND SHIRTS 
SUNGLASSES, TIES 
PAINTERS CAPS 


JUDAS PRIEST 
PR-102 


BSN-7 IRON MAIDEN 
More Availabie $2.00ea. 
BSN-5 JUDAS PRIEST 


BSN-15 RUSH (2112) 
BSN-20 LOVERBOY 


ls what we sell. Hundreds of items 
to choose from. Send just °2.00 for 
our beautiful. catalog and receive 
two free rockphotos. 


R. SPRINGFIELD WHO IRON MAIDEN 
PR-113 PR-103 PR-108 
MORE POSTERS AVAILABLE — $4.00 EACH — 
PR-99 MICHAEL JACKSON PR-112 QUARTERFLASH PR-130 LED ZEPPELIN 


We carry a line of unusual and one of 4 kind 
items, most not sold in stores around the U.S 


Rock Concert Promotions 
p.o. box 687 dept 


PR-101 RUSH PR-114 ZZ TOP PR-131 JIMMY PAGE BSN-34 RICK SPRINGFIELD 
hfield, Mi 48037-0687 
PR-104 TRIUMPH PR-115 MICK JAGGER PR-132 POLICE od Se BSN-45 DEF LEPPARD 
PR-105 GENESIS PR-116 KEITH RICHARDS pr-133 DEF LEPPARD ——— = = — — — — 
PR-106 PHIL COLLINS PR-125 U-2 PR-141 MOTLEY CRUE ORDER FORM Rock Concert Promotions | 
PR-107 SAXON PR-126 JOAN JET PR-203 PRINCE / P.O. Box 687 Dept. H4 | 
- (use separate paper if needed) Southfield, MI 48037 
KEYCHAINS PATCHES SQUARE BUTTONS | soe 
| slats | [esti [oem | eaten [ram [Toran] 
My mom jp bsosaaead ini ciao Rime aces Easiest 
thinks I'm f bate a FE PS es | 
at the ee ee a ee ee 
vi RPS Emre ae | 
sc theme | WOrREE ROCK PHOTOS| warom + SS*d 
: PAS-2 NS-24 ee he exaoguaotie a] | 
i List your favorites: 
KCR-24 IRON MAIDEN SQ. BUTTONS ROL Pad 
nes ee Rae anaiokies $1.50 ea ies Prosmace oo | I 
$3.00 ea. Be.6 0 ee, NS-1 SHOW YOUR TITS ee | Miresidents add 4% | 
Sepia PASS MOLLY HATCHET WITH THE BEST | TOTAL AMOUNT i 
KCR-6 J. GEILS PAS? KROKUS NS-14 ARE YOU STONED CO Plese send Catalog and Photos only $2.00 as | 
KCR-8 RUSH Beet res, OR JUST STUPID? | ao yi no oS 
KCR-10 VAN HALEN PAS.13 GENESIS NS-18 SEX, DRUGS & Name | 
KCR-12 .38 SPECIAL PAS-17 JUDAS PRIEST ROCK ‘N’ ROLL | 
KCR-14 JUDAS PRIEST PAS-20 SAXXON NS-41 TOTALLY HOT! Address | 
KCR-33 TRIUMPH PAS-22 DEVO NS-42 WHY BE NORMAL | ; | 
KCR-36 PINK FLOYD PAS-23 LOVERBOY NS-44 | DONT GET MAD | City — 
KCR-38 AC-DC PAS-24 QUATERFLASH | GET EVENI | 
KCR-45 MOTLEY CRUE PAS-2 WHO NS-65 ROCK ‘N’ ROLL | State _ . Zip . 
KCR-99 DURAN DURAN Faas IS HERE TO STAY! t 
KCR-211 LED ZEPPELIN 4 SEND U.S. FUNDS ONLY. Please allow 2 to 6 weeks delivery st | 


IYVIVIVIVIYP 


PERSONALIZED LOVE 


BUTTONS 


Actual size 


black writing 


red heart 


BUY 5 GEI 1F REE! 


Fill in the spaces below. Please print carefully. Your buttons will appear exactly as 
you spell them. Maximum 20.letters per button. Allow 3 weeks delivery. 


If you want more than 6 buttons print your order on a separate sheet of notebook 
paper. Remember, for every 5 buttons you buy, the 6th one is FREE. 


Please send me ______] Love buttons at $1.00 each. I understand, for every 5 
I order, I get a 6th one FREE. Enclosed is my check O cash 0 money order O for 


$______ including 50¢ postage NO MATTER HOW MANY I ORDER. 
(Outside the U.S.A., send International Money Order in U.S. Currency ONLY). 


WRITE US FOR FUND RAISING INFORMATION 
Mail to... ROBERT BRUCE BUTTON CO. 
1400 S. Gaffey, Dept. HP 
San Pedro, California 90731 
A Division of Robert D. Lorenzi, Inc. 


i ad eer ™ 
| bay Ke 
BARBED WIRE 
“~ JEWELRY 


’ WILL NOT SCRATCH! 
.  NECKBAND $9.98 


In 7 DAYS or MONEY BACK 


Thanks to Ed Sale’s amazing Secret System you can play a ~ 
lovely song the first day and any song by ear or note in 7 
days. Here is your chance to surprise 


f 
the life of the Rony: In this SPECIAL INTRODUCTORY ths 


our friends and be 


WRISTBAND $7.98 


= = ANKLEBAND $7.98 


you receive all this: A 66 page Instruction Book with 5 

photos, 87 chord and Engen blocs ‘charts, 1.10 songs, plus 
a Guitarist’s Book of Knowledge, a Chord Finder for all pop- 
ular chords, a wallet-size Tuning Aid, and a $3.00 Gift 


Certificate. total Value $14.95.” Money Back Guarantee =~, EARRINGS $4.98 
Now With This EXT aA - 
SPECIAL BONUS AD Only $5.98 BEND COECK, CASH OB'M.O. 


BARBARIC Enterprises, Inc. 
P.O. BOX 507 Dept HP2 
N. WHITE PLAINS N.Y. 10603 


Please add $1.00 for Postage & Insurance 


ED SALE GUITAR COMPANY ; 
QJ Main Street, Grand Island, Florida 32735 
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NO WAY OUT 


(As recorded by Jefferson Starship) 


PETER WOLF 
INA WOLF 


No intentions 
Whatsoever 
| was gone for a night 
Nothin’s forever 

But the cruel daylight bro’t me back 
to my senses 

Got caught in here under false 

pretenses. 


No way out 
None whatever 
| made up a story 
Tho’t it was clever 
She didn’t ask and | got no reply 
But later that night | heard her cry. 


No way out 
She doesn’t buy my story 
No way out 
She doesn’t buy my story 
No, no way out 
She doesn’t buy my story. 


No accusations 
Whatsoever 

But can she forget 

Nothing’s forever 
Since yesterday she’s a little bit 
colder 
Won't happen again 
What could | have told her. 


No way out 
She doesn’t buy my story 
No way out 
She doesn’t buy my story 
No, no way out 
She doesn’t buy my story 
Doesn’t buy my story. 


How can she tell the truth from the 
lies 
How does she know when to close 
her eyes 
She doesn’t want to lose me 
So she only sees what she wants to 
see. 


No way out 

She doesn’t buy my story 
No way out 

She doesn’t buy my story 

No, no way out 

She doesn’t buy my story 

No way out 
No way. 


Copyright ©1984 by Jobete Music 

Company, Inc. & Petwolf Music & 

Stone Diamond Music Corp. & 

Kikiko Music Corp. All Rights 
Reserved. 


015 020 
009 Ur 
JACKSON BROWNE- © PINK FLOYD-LIVE AT POMPE! Excellent 
(eye) CRAZY cove ps Words nd pc OUT" Rich Noma: to good effect. toe ot baonce Pik Ford 
MUSIC B KS & VIDEO 176 pgs. An excellent _ STEREO 29.95 
TO ORDER CALL boat ees Coss CapM ny 2 ae 
ti Noon et Rock N Pol alive before or 
writer. Very nice ; comes your 
1-616-396-6843 pea sccompe eyes. This title combines the best of the 
text. Only 10.95 Riek ©) 4 | legendaryT.A.M.I. and T.N.T. shows, includ- 
A Division of Video Heaven Inc. MUSIC VIDEO TITLES ing the Supremes, lepa Stones, Chuck 
$ 95 Berry, James Brown, and many others. 
: 29 ea. must-own for any true Rock fan. 29.95 
GENERAL INFO: Welcome to Note Books, your one source for music 016 022 
books and video. We ship fast, in most cases within 48 hours. Occa- DURAN DURAN - Their full vides MEN IN THE BLUE SUITS-MUSIC 
sions of out of stocks will be issued credit or refund. And we're always features most of their hits “Girls on | MAGAZINE - Volume 1 This highly rated 
looking for new titles. If there’s something we're missing, let us know. Film,” “Rio,” Like a Wolf and more. | music ine on video is now available 
Price STEREO 29.95 | with features on Flock of pala 
PICTURE MUSIC-VARIOUS ARTISTS » Reggea ; 
Music videos complied on this tape include | Tuer more! STEREO 29.95 
Naked Eyes, America, Billy Squier, Steve | BiLLY JOEL-LIVE FROM LONG ISLAND 
Miller, and more. 13 s0ng8 in at oo og | Lveinconcertin 198 performing athe hits 
018 that put him at the top i i “ 
NEIL DIAMOND-LOVE AT THE GREEK | “Only The Good Die Young” and “Pressure.” 
This stereo spectacular, the first Diamond ro hateeas STEREO 29.95 
ever recorded for home video, 
“Sweet Caroline,” “I Am| Said,” “Pla THE WHO-KIDS ARE ALRIGHT The defini- 
Me," and more, STEREO 29, tive Who movie includes footage from the 
019 entire spectrum of their career. 
NEIL YOUNG-RUST NEVER SLEEPS The STEREO 29.95 


We also stock the “Factory” video line 


ctealyaclaied concert film of 1981 is now st ge i re 
available at new low Price. cree og 05 nel 3 


O Enclosed find check or money order for 
O Please charge to my credit card. Card #. 


(3 wks personal checks) 


Exp. Date Name 
O Send it C.0.D. Enclosed is $5.00 deposit. 


Item Title Quantity Price 
To Order by Credit Card Subtotal 
1-616-396-6843 
POSTAGE: postage 
U.S. Postage $1.00 for 1st Title, 25¢ for each extra, Total 
add 35¢ for insurance on total order (Mich. add 4% 
CANADA - $1.00 per title sales tax) 


FOREIGN - $6.00 per title air, $1.50 per title surface 
Name 
Address 
City State. Zip 


the history of hard = RUA 


os ae aca, farcun Can ext prpir ones Bake Send for our huge catalog- 
more. Only 14.95 | po, Box 447-C-RE Holland, Michigan 49423 free of charge! 


Total Band Sweepstakes #2 Winners 


Hit Parader is proud to re- 
port that the response to the 
Total Band Sweepstakes has 
been a success so far. Hereis a 
complete list of winners from 
Total Band #2. 


ROBB CAMPBELL — IN 

BLAIR WILLIAMS — KY 

PETE SELLERS — MD 
RICHARD LANG — MA 

LIZ BELL — MI 

BRYAN LEE CASASANTO — Mi 
MICHAEL HAVEN — MI 

KAREN CONTRYMAN — NH 


Ten second prize winners 
of the heavy metal 
album collection are: 


David Giambrone, AL 
Ozzie Van Meter, CA 


The Grand Prize Winner of the 
Swingstar 850 Tama Drum Set 
is: 


Jason Barron — NEVADA 


Jason Lopez, CO 

Isaac Frederick, KY 

Velva Jean Hawks, KY 
Ronald Van Mullekom, MI 
Twittle Gros, MS 

John Reynolds, TN 

Mark Taylor, TN 

Bruce Laible, TX 


EE By Prk PRES SS SE SO ET ES 


The fifty additional 
winners of a 1-year subscription 
to Hit Parader are: 


ERIC BARNETT — AL 
BRAD BENNETT — AZ 
BRENT KIPP — AR 

DAVE ACCARDO — CA 
CODY CHRISTIAENS — CA 
DEAN GIORDANELLA — CA 
JULIE HAYWERD — CA 
BRIAN KENNEDY — CA 
JENNY KIMBER — CA 
CHARLES KINNEY — CA 
SANDIE MCQUINN — CA 
CARL MENDORA — CA 
DAVID MULTZ — CA 
STEPHANIE PAVLICK — CA 
SCOTT STINE — CA 

MIKE STEVENS — FL 


RICKY LOPEZ — NM 

JARED ABRAMSON — NJ 

JOHN E. DENIG — NJ 

LAURA RIEHMAN — NJ 

JOHN FUSCIELLO JR. — NY 

JAY LANDOLFI — NY 

RICHARD PODHAJECKI — NY 
PAUL PUGH — NY 

TAMARA L. STRAIGHT — NY 
MARLA MILSTEAD — NC 

JEFF COX — OH 

JEFF KURNER — OH 

SEAN ANDRE ELDER — OH 
DENISE MELLORS — PA 

MARY WERTZ JR. — PA 

ROY ASHEN — TX 

JEFF WALL — TX 

BRETT MESSINA — VA 

ROCKY POWELL — VA 

JASON DONAHUE — WV 

RICK VAN HAVEREN — WI 

SCOTT GOURLAY — MANITOBA 
CHRIS POULAIN — NOVA SCOTIA 
HEATHER HAMILTON — ONTARIC 
LANCE JAKOBSEN — ONTARIO  ~ 
RICHARD SPEER — QUEBEC 


BEST BY MAIL 


HIGH 
SCHOOL 


at home in spare 
time lain 


BEST BY MAIL 
SONGWRITERS: 


Send your name and address for free 


information on becoming a songwriter 

and getting your songs recorded. 
NASHVILLE MUSIC 
PRODUCTIONS, 


Box 40001, Dept. CR 
Nashville, Tennessee 37204 


2 POEMS WANTED @ 


Your poems set to music. Free examination. 
Songs recorded and published. Radio-TV pro- 
motions on national record labels. Act Now! 
BROADWAY MUSIC PRODUCTIONS 
Box 7438, Yoder Ave., Studio C 
Sarasota, Florida 33578 


Need New ID? 


Change Your Name Legally - Rules for All 50 States. 
Get New Name on Drivers License, SSN, Passport. 
Birth Certificates, Diplomas, Degrees by Mail. 


Low monthly payments include stand- 
ard text books and instruction. Pro- 
gress as fast as your time and 
abilities permit—many finish in 2 
years. No classes. Course equivalent 
to resident school work. Do it in the 
privacy of your home. Credit for high 
school subjects already completed. 
Single subjects if desired. Diploma 
awarded. 


If you have left school without finishing 
write today for free brochure which gives 
the facts about our home study method. 
diploma and accreditation. 


FOR FASTER SERVICE -TELEPHONE FREE 
24 HRS. A DAY — 1-800-228-5600 


AMERICAN SCHOOL, Dept. 10911 
850 E. 58th St., Chicago, IL 60637 


Please send free High School brochure. 


ge eee > Sources of Photo ID Cards - “No Questions Asked.” 
Address aS » Cover Past, Avoid Harassment. Start Life Over! 

DEN Complete Book Catalog - FREE! 
Cie Slee PRESS © 11623 Slater © Box8410-DP Fountain Valley, CA92728 


po eases es eee 
a 


Wie World’s best selection of RARE & IMPORTED 
records, books, posters, collectibles, etc.: 
DURAN, ADAM, POLICE, MAIDEN, STRAY CATS, BOWIE, 
BEATLES, F. MAC, LEPPARD ZEPPELIN, U2, NEW 
WAVE, etc. 1000's of unique items not available in America. 


f GIGANTIC ILLUSTRATED CATALOG. $1.00 (Canada 
$1.50). ROCKAWAY, Box 1508-H, Woodbridge, VA 22193. 


COLOR CONCERT 
PHOTOS! 


3x5s/8x10s @ 200 PERFORMERS 
SEND $1. FOR ILLUSTRATED CATALOG 
MENTION YOUR FAVORITE. 


Smile Photos, Ltd. 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0293 


Poems Needed 


FOR SONGS & RECORDS 


THOUSANDS OF OLDIES 
just what you’ve been looking for!!! 
Greatest rock, pop, soul and country hits included in 
one catalog ... OURS. Over 40 years of hits can be yours 
... Send $2.00 for_our catalog tO: iane 


P.O. Box 66455, Dept Los Angeles, CA 90066 


How to WRITE SELL ond PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 


methods used by professionals. Information FREE. 
| Ace Publishing, Box 64-H, Boston, Mass.02101 


SHANES RECORD FINDING 
SERVICE 

From rock to folk, punk to jazz, heavy 

metal to easy listening, we can find just 

about anything ever made! Send want 

lists, requests, and 3-20¢ stamps for huge 

catalog: Shanes Record Finding Service, 


Box 6164(HP), San Rafael, CA 94903. 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, Calif. 90028 (Corner Hollywood & Vine) 


IN-CONCERT PHOTOS! 


Large selection of Rock, Heavy Metal, and 
Southern Rock photos and photo buttons. 
Full color, fast service. Everyone from 
Allman to Zeppelin. 

Catalog/sample $1.00 + two stamps. 


THE ILLUSTRIOUS PHOTOGRAPH-A 
P.O. Box 1052, New York, N.Y. 10028 


LOOKS LIKE—DRIVER LICENSE 


ONLY...THE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE 


PHOTO ID 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 


iL States and Provinces 
_\ * CUSTOM-MADE WITH YOUR PHOTO 


¢ USE ANYWHERE, ANYTIME 
FOR POSITIVE IDENTIFICATION 


Fast Service » Moneyback Guarantee 


—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 

2 or more 


$5.00 EACH 


DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 


—$—$—$—$— 
DETAILS/25¢; for 24 hr. Proc.~send $12, photo, 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


BEST BY MAIL 


POEM WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA'S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
123 EAST ST., DEPT. 3T, DEDHAM, MA 02026 


CARD STYLES 
ALL STATES ¢ STUDENT !D 
IDENTIFICATION © ZODIAC ID e 
U.S.A. ID ¢ WORLD'S GREATEST 
ig ID ¢ (not shown) 
Your own personal Identification, 
custom made & heat sealed in 
heavy plastic. : 
| SEND $7.00, card style, name, 
address, birthdate, color of hair, : Ne 
eyes, sex, race, height, weight, | 2: ey 
§.S. No., occupation, school, 
college, grade level, and for world’s 
@ greatest ID - specify greatest 
g (what?) 1 photo per ID. (Face area 
no larger than postage stamp. 
BB (Photo Booth size ideal. We will 
cut to fit!ID. PRINT CLEARLY! is can 


|. 2.0R MORE PHOTO ID's, $6 0a] GE 2) 


Fast Service « Money Back Guarantee 
BASCCO PRODUCTS, INC. DEPT. H84 
er P.O. BOX 3461 PROVIDENCE, R.1. 02909 


/ 8 
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PHOTO 


* OFFICIALLOOKING $@00 20R MORE gums 
* INFULL COLOR SSEACH Pin i007 
* SEALEDINPLASTIC FREE BIRTH aerus 

%& 24HOURSERVICE CERTIFICATE rae a | 
3% SATISFACTION GUAR. MORE DETAILS 25¢ ae 


SEND 56.00, NAME, ADDRESS, 
SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 4am 
Box 1267, Wilmington, NC 28401 


HAVE AN IDEA? 
We submit ideas, inventions, 
new products to industry. 
+ Call Toll Free 1-800-528-6050 Ext. 831 
Arizona 1-800-352-0458 
O invention Or Write: Kit # HPC 
marketing 701 Smithfield St. 
incorporated Pittsburgh, PA 15222 
€: IMI 1982 


HAVE YOUR 


POEMS 


SET TO MUSIC 


See how your words can be turned into a song. Songs 

recorded, pana gach records made. Send your best 

poems or songs for prompt FREE information. 
CROWN MUSIC CO. 

Box 1031  Studio.141 Manhasset, N.Y. 11030 


MAKE YOUR MELODY OR LYRICS INTO A DEMO SONG 
FOR JUST $85I! 

THIS AMAZING PRICE INCLUDES VOCALS/BASS 
DRUMS/PIANO/SYNTHESIZER 
MUSICIANS ARE HOLLYWOOD'S FINEST 
RECORDING STUDIO ARTISTS 
SEND A CASSETTE WITH YOUR SUNG MELODY, 
LYRIC SHEET AND INSTRUCTIONS 
WITH A CHECK OR MONEY ORDER TO THE 
STUDIO CONNECTION 
10917 ROCHESTER AVENUE 
SUITE 101 
LOS ANGELES, CA 90024 


THE PROFESSIONALLY RECORDED CHROME CASSETTE 
WILL BE MAILED TO YOU WITHIN TWO WEEKS 
PLEASE CALL (213) 477-9424 FOR MORE INFORMATION 


BEST BY MAIL 


We KKK KKK KKK KKK 
Satin Pants!! 


Spandex Jeans - Leather Jeans 
For Musicians and Entertainers 


Satin Sales Co. Dept. 64 


7 So. 5th St., Minneapolis, MN 55402 - 
To Order: 
Call collect: 612-333-5045 
We ship C.O.D. 
The Same Day You Call! 
¢ Or, Write for Catalog 
Enclose $1, refunded with order 
POI OOOO IO ROO I 


ROCK MUSIC BOOKS 


OZZIE OSBOURNE Songbook $8.95]7HE RIGHT TOUCH (Van Halen 
OZZIE OSBOURNE Bark At The} Technic) $8.95 
Moon $9.95 TEACH YOURSELF LEAD $6.95 
BLACK SABBATH Shattering Sounds} TEACH YOURSELF ROCK BASS 
$6.95 $6.95 
IRON MAIDEN 4 Albums $11.95 | GUITAR TRICKS $5.95 
ZEPPELIN Complete Guitar $9.95 | STEP BY STEP ROCK GUITAR $7.95 
ZEPPELIN Guitar Styles $6.95 SCALE POWER FOR GUITAR $5.95 
VAN HALEN 1984 $10.95 CUSTOMIZING YOUR ELECTRIC 
VAN HALEN | & Il $11.95 GUITAR $7.95 
PINK FLOYD Anthology $10.95 ROCK CHORD GUIDE $7.95 
RUSH Complete $19.95 ELECTRONIC PROJECTS FOR 
IDEF LEPPARD Songbook $10.95 MUSICIANS $14.95 
BILLY SQUIER Songbook $9.95 BASS GUITAR COMPLETE $9.95 
ENDRIX Note For Note $7.95 ROCK RIFFS FOR BASS $4.95 
Send Check or M.0. or send for FREE CATALOG DISCOUNT MUSIC. 
WAREHOUSE, P.0. Box 2125S, Lindenhurst, N.Y. 11757. 


| ROO IO Ii io kk kk 
et eeeeeeeeeeeea ea at 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF... 


FOR SAMPLE OF 20 
DIFFERENT PICKS & 
PRICE LIST FOR PICKS 
& MUSICAL ACCES- 
SORIES SEND $2.00 
TO: 


SOUND & STAGE INC. 
P.O. BOX 34HS 
FANWOOD, NJ 07023 


IMPRINTED 
GUITAR 
PICKS 


Official Directory 
for SONGWRITERS, 
SINGERS, MUSICIANS 


Send NOW for all the contacts you'll ever need 
to further your career goals. Contains hundreds 
of names, addresses, phone numbers of 
Booking Agencies, Music Publishers, Personal 
Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Only $5.00 from: 
COUNTRY LISTS, Dept. HP984.2401 Granny 
White Pike, Nashville, TN 37204. 


9200 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address. All 5200 are 
verified current. addresses of top Movie. 
TV. Sports. Recording. Literary and Polit- 
ical Celebrities. The positive answer for 
photo & autograph collectors! Send $2.00 
for list of names to: 


A.C.S. 
1765 N. Highland Ave., #434 Dept. 
Hollywood, CA 90028 


Atter purchasing names desired addresses are S0C each 


HP 


’ Ozzy & more. Sample & catalog, $2.00. Rock N’ Roll 


BEST BY MA 


-Rates: Write National, Box 5, Sarasota, FI. 33578 


SHOW Business information. Hollystar Manage- 
ment, 6404(HP) Hollywood Blvd., Hollywood, Ca. 
90028 

MAIL Forwarded — Privacy. Stock, Investors, In- 
transits, etc. Box 30161(TM), Tampa, FI. 33630. 
(813)855-6370. 


BEST BY MAIL 


MAJOR RECORDING ARTIST 
NEEDS LYRICS 
Free Recording/Share Royalties 


MUSIC Free Promotion, Send Lyrics: 
SINGERS! Record In Nashville. Reputable Producer Pp Fussell 
will professionally record you, Varied ee Maior * 
label exposure. Guaranteed release. B ae ats 5702 Bevis 
ductions, 688 Bay Point, Gallatin, Tn. 
451-2183, Early, late. Van Nuys, CA 91411 


MERCHANDISE FOR SALE 

FREE Promotional Albums, concert tickets, stereos, 
etc. Information: Barry Publications, 477 82nd St., 
Brooklyn, N.Y, 11209 
MOVIE Posters, Photos, 
120 W. 3rd, NYC 10012 
HEAVY Metal Color Photographs — Page, Plant, 
Rhoads, Motley Crue, AC/DC, Quiet Riot, Aerosmith, 


SONGS UNLTD 


No gimmicks; No ripoffs; No song sharks; Just good 
original music to your poems and lyrics. Material will 
be sent to top publishers in the business. Send 
poems and lyrics to: Songs Unltd., P.O. Box 
25712, Charlotte, NC 28212. 


PHOTO ID 


(212)674-8474. Ohlinger’s, 


Collectables, Box 564(H), New Britain, Ct. 06050 
MONEYMAKING OPPORTUNITIES 


INCREASE Income! Start career! Details: Informa- 
tive Publications, Box 8886(TM), Dallas, Tx. 75216 
HOW TO Make A Fortune With Classified Ads! 
Free Details! Windfall, Box 877(V), Flat Rock, NC 
28731-0877 


$1,000 WEEKLY Home Business Directory. Write: 
Box 3151(AX), NYC 10008-3151 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
States and Provinces 
- ss8_| * CUSTOM-MADE WITH YOUR PHOTO 
ig ERSON * USE ANYWHERE, ANYTIME 

‘Of rons FOR POSITIVE IDENTIFICATION 


FREE SUBSCRIPTION 


New National Shopper Tabloid is jammed with mail 
order bargains, unusual offers, hard-to-find merchan- 


Fast Service > Moneyback Guarantee 


— FREE BIRTH CERTIFICATE— 
SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair; Eyes, 
Birthdate & Small Photo. 


2 or (s2e5 xen) 
$5.00 (s2e5 xen) 


Order with friends! 


dise, opportunities to enter mail order business. Sent 
with compliments of advertisers. Rush name. address to: 
NATIONAL SHOPPER, Box 24, Sarasota, FL 33578 


LEARN BY 
ser SONGWRITING MAIL 
Anyone can learn to compose 


music with our low cost professional in- 

struction. Send for course description. 
AMERICAN CORRESPONDENCE INSTITUTE 

P.0. Box 31021(A), Cleveland, Ohio 44131 


EASY BEGINNER 
GUITAR TAPE! 


Follow along instructions. Learn 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


SICK OF WIMPY NEW WAVE ? 2 

SUPPORT THE CAUSE!:.: 
Heavy Metal Rules! 
NEW WAVE SUCKS . T-SHIRT S,M:L, phi ; 

$7. 98 SEND CHECK: CASH, OR MO. TO: 
BARBARIC ENTERPRISES INC: 


to read music, tune, play simple 
melodies. Only $8.95. 
A.B.C. MUSIC, Box 296(H) 
Accord, MA 02018 


FREE !! BUMPER STICKER 


507. 
WITH ORDER NO. WHITE PLAINS, NY 10603 


00 20RMORE 
# SEALED IN PLASTIC on al Magee 
% 24HOURSERVICE.  CERMIID ATE ete ae 
% SATISFACTION GUAR. MORE DETAILS 25¢ a 
SEND 56,00, NAME, ADDRESS, 
SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 
IDENTIFICATION SYSTEMS Didaaeacs 
Box 1267, Wilmington, NC 28401’ 


* OFFICIAL LOOKING 
# INFULL COLOR 


Informative articles, publisher listings, collaborator list- 
ings, chart action, helpful tips and up-to-the-minute 
news for Songwriters. For latest issue send $2.00 to: 
SONGWRITER’S MONTHLY NEWSLETTER 
1626 N. Wilcox, #940, Hollywood, CA $0028 


eo 4k GOLD CHAINS 


7 DAY MONEY BACK 
GUARANTEE 


Porter asian 
CURB CHAIN WITH LOGKSToo/INcH S@Md check or M.O. to: 


MYRA-ELEE CO., Box 3733(F), New York, N.Y. 10185 
Add $2.50 for postage, handling and insurance. 
N.Y. residents add 8%% sales tax. Specify size. 
Join our sweepstakes by sending your name and address. 


HEAVY METAL | Delivers High Metal Output 


MAX _ tris Band Is Red Hot! 


To Order Cassette, send $7.00 to: 


Rock N Ross Publishing 
10041 San Enidio - Lamont, CA 93241 


CASH FOR COMIC BOOKS _ 


Do you have comics collecting dust in your attic, basement or 
; garage? Turn that stack of comic books into cash. 
* Top dollar paid for your comics 
Only 1930's, 40's, 50's, 60’s comics wanted — No collection too 
large or small. Send us a list: title, book-# and condition. 
Call or write: COMIC DETECTIVE'S 
P.O. Box 565, Santa Rosa, CA 95402-0565 


FOR SONGS © 


* TO BE SET TO MUSIC * 
Your Songs or Poems may 


EARN MONEY FOR YOU 


Send Poems or Songs for 
FREE EXAMINATION 


, Columbine Records vest 7x 
6753 Hollywood Blvd. Hollywood, CA 90028 


THE YEAR OF THE RAT 


The year of The Rat is upon us. To 
receive these colorful shirts, send $11.50 
postage paid, and your choice, “The 
Original” or “The Bicyclist’, to 

DERICK THOMAS RAT, P.O. Box 15053 
Dept. HP, N. Hollywood, CA 91605 


The V220 is the 


Dept. HP- 55, 1155 Industrial Ave. 
Escondido, Cal. 92025 


~V220 with standard bridge $399 


V220T with Kahler locking tremolo system. $549 


Additional charges for Curley Maple or Koa wood. 
Premium hardshell case $69 


q 


Ultimate Weapon 


i 
i 
N 
j 
i 
\ 


| “My V220 is more serious than my other guitars 
| because it feels more solid and better balanced. The 
_ Kahler is the only tremolo I have ever used that really 
_ works without going out of tune. The V220 is now my 
| main guitar. I love it!”’ nd 
| — Craig Chaquico, Jefferson Starship 


V220 Tremolo 


The V220 is for the serious rock ’n roll guitarist. It offers a 
new radical shape along with a perfectly balanced body and 
neck for comfortable playing. The optional Kahler locking 
tremolo system is the best that money can buy, and it will 
allow you to get incredible effects without going out of tune. 
The Kahler tremolo also has fine tuners so that you can 
easily tune your guitar after you lock the strings in at the 
headstock. 


¢ Body and neck of Eastern Hardrock Maple. 

¢ Neck is glued and contoured into body for effortless playing to 
the 24th fret. 

e Schaller M6 mini machine heads. 

¢ Black ebony fingerboard with mother-of-pearl dot inlays. 

e 24 jumbo nickel silver frets are surfaced, crowned and polish- 
ed to produce a precise feeling neck with perfect intonation. 

e String height is guaranteed to be less than 1/16” at the 24th 
fret. 

© One regular M22 pickup in the neck position and a M22SD in 
the bridge position to give maximum power and sustain for lead 
playing. 

¢ Dual-to-single coil switches allow you to get the fat humbuck- 
ing or thin single coil pickup sounds. 

e Finish choices: White, Red, Black, Koa Wood, Maple and Curly 
Maple. 

¢ Handmade at the Carvin Facility in California. 


The V220 is available direct from our manufacturing plant 
in California. Try one on the job for 10 days and, if not con- 
vinced of its hot sound, great playability and superior crafts- 
manship, your money will be refunded. 


Send for your free 84 page color catalog, or send $2 to 
rush by Ist class mail. $5 foreign. 


For Product Information 
TOLL FREE 800-854-2235 
Calif. 800-542-6070 


~BYUNPREGEDENTED POPULAR DEMAND = 
~POLVGRAM RECORDS PRESENTS THE NEW “HIGH W' DRY.” 


Now get more Def Leppard with the re-release of “High N’ Dry.” Two new tracks, the call 
previously unreleased, “Me and My Wine,” and a totally new remixed version of “Bringin’ On “4 
The Heartbreak” have been added and nothings been taken away. ks 

DEF LEPPARD ROCKS! a ae 


DONT WAISS DEF LEPPARD'S HEWEST-RIGH NDR" SEE YOUR POLYGRAM SOLES REP FOR FURTHER DETOILS. 


OFF LO erano 


On Through The Night 


\ SRM 1-3828 


810 308-1 


SRM 1-4021 


| Produced by Robert John “Mutt” Lange. 


’ r Management: Q-Prime. ‘ 4h. 4 eS ae ¢ 
ae janufactured and Markete Re . 
koe Cmefeur ‘ J ere Records: 


